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Quirky Toxrpilionm 
Skeleton Tourbillon Titanium 
Manual Winding 
Limited Edition of 20 Pieces 
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Tribute to Leonardo da Vinci 


Aclassic at frst Sigqht. 
Even more So when taking a closer jook. 
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The classic personality ofthe 1815 RATTRAPANTE PERPETUAL CALENDAR 
is recognisable at first sight. The railway-track minute scale and the 
Arabic numerals take their inspiration from earlier A.Lange & Sohne 
pocket watches.A close look at theL101.1manufacture calibre reveals 


the classically designed mechanisms of the perpetual calendar and 
of the chronograph with a rattrapante function. With its elaborate, 
traditionally implemented complications, this watch pays tribute to 
the achievements of Ferdinand A.Lange. www.alange-soehne.com 


You are cordqially invited to qiscoverthe A.Lange & Sohne collection at our Boutiques: 
AbuDhabi. Dresden .Dubai.HongKong'.Lisboa.Munich .Palm Beach.Paris .Seoul. Shanghai. Singapore .Tokyo 
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DEAR BENEDIKT... 
We Strive to mahke you happy 


TOP TOMES 


Celebrities share their 
recommenodations 


HERO HIERONYMUS 


Bosch, the avant-garae icon 


COLORFUL 
STATES OF AMERICA 


Uncoverea photochrom 
treasures reveal the New World 
of a century ago 


A DARKER MOOD 


An anxious aesthetic: triumphs 
of jim noir ana neo-nor 
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40 SOLDIERS TO SPENDERS 


American ads of the 1940s， 
from propaganaa to post-war 
ConSsumerism 
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LEIBOVITZ GOES LARGE 
The queen of photography weighs im 
with her own SUMO 


ART AND ATTITUDE 


How Ai Weiwei thrives on reason 
Qng risK 


SMALL STRUCTURE， 
BIG INNOVATION 
Getting imaginative with 
Unaersized builaings 
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FOR ANNIE 


LQunching the Annie Lejibovitz 
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Color check at The Museo del Prado. Most of 
our big art books redquire new photography. 
In order to achieve a reproduction as close to 
the original as possible, our production staff 


7T7e covem te pox， 
tepaper te 


travel all over the globe to compare our printing Zrzcredipie deta 太 
proofs with the original masterpieces. te44ZING 
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Goodpoint Harold!Andone wedliketo openuptothefloor What 
do other readers think ofthe relative absence of “passion fruits” in 
ourmasgazines?2 Doyoumiss themtoo2 OristheTASCHEN masga- 
Zine stimulating as itis? Wed loveto hearyour thousghts on this, and 
on anything else in ourprogramthatyoud liketo see differently. 


Please write to: contacttaschen.com 
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Ahigh-octane 
mechanical tribute to the 
automobile spirit 


L.U.CEngine OneTourbillon.High-endmechanical 
watchmaking and the best of motor sports meet 
andminglein ahandsomeand powerfultimepiece. 
This limited-edition model celebrating Chopard s 
15oth anniversary vividly embodies the spirit of 
automobiles a world with which the brand has 
enjoyed strong ties over several decades.ltis driven 
by a hand-wound tourbillon movement machined 
-and signed -like an engine block and mounted 
on shock-absorbing silent-blocks.Beatingat28,8oo 
Vibrations per hour and endowed with a 6o-hour 
power reserve, this mechanical LU.C Calibre 1TRM 
was designed, developed and produced by Chopard 
Manufacture and its impressive precision is chrono- 
meter-certifed by the Swiss Official Chronometer 
Testing Institute.Other subtle nods to classic motor 

racing include the gleaming titanium“bodywork” 
有 of the case, curving lugs shaped like aerodynamic 


一 


写 花 car wings, as well as four reinforced inserts on the 
汪 Ser- SS strap reminiscent of historical car seats. 
En ac 
生 蕉 省 
和 ， 主 
世 志 
5 区 : 河 L U @ 
YN 二 : 过 lv 
攻 于 这: 
2 兰 : 旦 MANUFACTURE DE HAUTE HORLOGERIE 
> = 六 Louls-ULYssE CHOPARD 
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LU.C Engine One Tourbillon: available in a limited 
numbered series of 15o in titanium，in honour of 
Chopard's 15oth anniversary, ref. 168526-3001. 


My favorite 


TASCHEN book is... 


Celebrities share their recommendations 


川 ustrations by Robert Nippoldt 


My favorite is T1eStaurzley KxDpric 玉 
4rce1jzzves.This book is so beautiful to 
me. 和 Kubrick's flms are known for its 
unique cinematography, attention to 
detail and the evocative use ofmu- 
sic. When ffip through these pages 
TIfeel like Tam steppinginto one of 
his flms. TASCHEN' sadaptation 
of Kubrick is spoton. The only thing 
missing is the creepy piano. 


TERRY 
RICHARDSON 


TIjustrecently discovered the avwesome 
Helmut Newton book Sex aTd ar7ads- 
capes and Twas excited to see mmany pho- 
tographs thatIhad never seen beforel 
The contrast ofreally majestic black and 
white landscapes with startliing and in- 
toxicatingnudes is such a refreshing and 
inspiring way to look athis work. 


BRETT 
RATNER 


SinceJown everyTASCHEN book 
itis avery difficult choice, but my 
1 | favorite is Helmut Newton's.… Maybe 
| M because it was the 人 rstofits kind and 
| | | Helmut signed itto mepersonally: 

| ForBret 47ellow Travelrler 
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Clear 24cryc 
BOUOKSTAND 


only $ 39.99 / 29.99 /有 27.99 


Boschii is a acomplete visionary.. 

His oeuvre, havingemersed 
out ofoblivionycalls into question 本 
the very ons ofthe anrt 


本 


没 
f 区 
汉 他 
于 
章 “全 
pe 7 本 六 办 
所 本 下 
1 人 二 也 
SS NS 
人 人 光世 5 
; 呈 四 尹 声 到 \a 开 sr 本 一 在 


总 


二 
电 
De 
二 
电 
号 
唉 


Renaissance radical 


An earthly delight not to be missed 


Orre aftermiosterigmaatic artzsts im jzstory Netheryaradzsj pazmter FieroryTzrs 
Bosc1 (c. 1450-1510) was somzetping oraReraissarrce radica1 Tar7Tzzrag Pizs pacK 
OTz tje realistprejererces ofcorztemzporary partzrg je created jarztastrcal 
ParzeLpictrres, chnaracterized py grotesqre creatrres, distrrpDirg detauzls, ariq 
Stra1lge Visral sy17zDolis1772. For somIe, Pizs DPIZ211720, ofizerz macapre, 1772CIery WaS 
tjevisior ofa dargerors sexual 1iDpertirre. Forotjers, itwaseviderce orau secret 
meligiors sec 上 t prmSurrealists, rock stars, a1ld jos1ior desig1zers, Posc1j reTzatrrs 
GT1L iaol arzd ar7z zspDIratio7z。 


7 7Z71DosITII Visio7rs of7zr77za7z desire arid args 右 忆 osch createqcryptzc 1arzd- 
ScaPpes, IT Vic1 jizr7zliar ADrias oFrrzarz aridDeas suc1 as certtarrs, aq TYt- 
ological creatrres, sxc1 as rzicor7ls ad GTEi7rs satalorigside jixscirzatiry 
Jigrres of7jrzs ow7z zzvertiorz. 

eatruring prard7rewPphotograp1y ofrecerztly restoreqgPpazrmatzrlgs to reveaL 
1Bosc1ns splerzdor zi rr1tseerz detazil 态 1s exjarstive pook covers 瑟 e artists com77- 
Plete works. Jiscover Posc1ns pictorial zzvertiors Im DFIliartrmeprocuctiors 
Witj copiors detauils arid ua jzge jdoxtspreaad over 11Ocrmz (34317.) 1omg. 
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Pages 10-11 and left: The Garaen of Earthjy 
Deljights (detail of the right inner wing: He 中， 
c.1503. 

Opposite: Paradise and Hell (detail of 

the outer left wing: Heavenly Paraaljse)， 

c. 1505-1515. 


“For Cod often gives the 
ability to learn and the wit 
to make something good 

to [an artist| who has no 
equal in his day, and whose 
Tikehas notbeen seen for 
many ayear previously， 


nor Shall soon come again. 
一 Albrecht Duren 1528 


9 


“Poor isthe mindthat 一 
1、 alwaysusestheideasof 
一” -others and invents none 生 
ofits own 


Pages 14-15: The Last Judgement 

(detail of the right inner wing: He 中 ), c. 1506. 
Below: The Garoen of Earthjy Deljights 

(detail of the central panel: Humankind before 
the Flooad), c. 1503. 

Opposite: The Garden of Earthly Dejights 
(detail of the right inner wing: He 中 , c. 1503. 


“For the first and perhaps for the only time, an artist 

had succeeded in 5giving concrete and tangible shape to the 
fears that had haunted the minds ofman in the Middle Ages. 
It was an achievement which was perhaps only possible at 
this verymoment oftime when the old ideas were still vigsor- 
ous while the modern spirithad provided the artist with 
methods to represent what he Sawv.”- Ernst H. Gombrich 
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Hieronymus Bosch. Complete Works 
Stefan Fischer 

Hardcover with 2 fold-outs, 300 pp. 
$150 /人 E 99.991/&99.99 


FORMAT 


1 
且 辆 
| 
| 
目 
| 


N 


tctiom OF 
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stroms and trrrwWying dmm mrtds tr H 
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“MAGNIFICENTI'! The cover the box, the paperm the incredible detail， 
theAMAZING 43-inch fold-out..This work [LIS truly incredible and could 
only come from TASCHRENI Robert p peck Glendora cA 


110 cm (43 in.) 


本 19 至 


Piedrzscoveread: 7T1e jirstcolorp1iotoorap1s 
or 771e New HorLw 
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The levee at Canal Street， 
New' orleans, Louisiana. 


SSincejalarge'paftof the city lies below the high-water level 
of the MississippiiRivern the quay at New Orleans was pro- 
tected by alargeraised jetty, the levee, at which steamers 
moored: 


He 7zost zzDortartt 
acjzve everm createa orz 1e 
SIBjectorNor 友 4717zerica 
Detweerz 1888 a1rg 1902 了 和: 
700,000 srbjects 一 /arzd- 
SCcaQPDes,， LTDaTz QT2C FraL 
SCell1es, etii7zzc tyDes, arc1 太 
tectzire, QT11Q 7172G1727y Oter's. 


Flatiron Building， 
New York City 和 
On the corner of 23rd Street, at the junction | 

of Broadway and Fifth Avenue, the Flatiron | 
Building arose in 1902 to the design of the archi- | | | | 了 
tect Daniel Burnhami; the wind swirls around its | 人 | 十 声 浊 
22 floors like water around the bow of a ship. 

This photograph of the Flatiron Building was | | 1 

taken from Madison Square, one of the first in | 

New York to be lit by electricity; its streetlights 

were installed in December 1880. 
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Revealing a colorfuj continent 


The transformational technology of the Detroit Photographic Company 


By Sabine Arque 


Atreasure trove in color 


The archive ofthe Detroit Photographic 
Co. (DPO) isprobablythe mostimportant 
ever created on the subject ofNorth America 
between 1888 and 1924: 100,000 subjects 一 
landscapes, urban andrural scenes, ethnic 
types, architecture, and many others 一 in 
theformofsglassplates andblack-and- 
white nesatives. Several thousand ofthese 
werereproduced in color thanks to anew 
photolithosgraphic technique pioneered in 
Switzerland, which entered usein 1895:the 
Photochrom process. These photochroms 
arethefirstcolor photosraphs ofthe North 
American continent. 

To understand the astonishment senerated 
atthetmebythis novelty wehaveto step 
back around 100 years. The Grand Canyon， 
for example,had been discovered in the 
early1850s and,by1895,had already been 
photosraphed in monochrome duringthe 
Scientific expeditions organized bythe 
American government. Butthe Canyons 
Tich tones--the reds, browns, ochers, and 
white of its strata burned bythe sun 一 were 


Top: Approach to Brooklyn Bridge, which 
opened in 1883; its construction had taken 
14 years. 

Right:“Mammoths”special format and large 
panoramic American photochroms from the 
Marc Walter Collection. 


unknownto allbut aselectfew. These 
colors ofwhat Henry Miller termed “the 
land ofthe Indian ”novw so familiar to us 
fromfilm,photography and postcards 
reproducedin their thousands, were forthe 
firsttime revealed to the world bythese 
photochroms. 


An expandingnation 

The success ofthe DPCS photosraphic 
adventure was much favored bythe politi- 
cal context ofa country atthattime under- 
soing unprecedented economic develop- 
ment. Attheend ofthe 19th century the 
reconstruction campaign undertaken in the 
wake oftheAmerican Civil War (April 
1865) hadjustcometo aclose. The “fron- 
tier” 一 theline separating the pioneer set- 
tlements fom the vast wild areas 一 o 侍 - 
cially disappeared in 1890 and the Indians 
were consigned to reservations west ofthe 
Mississippi. As aresult ofthe Spanish- 
American War (1898),the United States 
had extended its influence over Cuba Covw 
aUS protectorate),the Caribbean, andthe 
Panama zone while maintaining a very 
“close” relationship with Mexico. Wholly 
devoted to business and trade,theindustri- 
alized regions, comprising above all the 
sreat metropolises ofthe East Coast (New 


Yorlks Washingston, D.C.; Boston; 
Philadelphia; and Baltimore) andthe 
industrial capitals ofthe Great Lakes 
(Chicago, Cleveland, and Detroit), com- 
peted for power. 


The Birth ofthe Detrot 
Photochrom Company 


This energized, eager continent was the 
settingsforthe commercial adventure ofthe 
Detroit PhotosraphicCo. (DPC). The DPC 
historyis closely linked to thatofa 
European company: Photochrom Co. of 
Zurich (PZ),later Photoglob Co.,founded 


Aperfect marriage 
between photography 
and lithography, the 
photochrom constituted， 
atthe time, averitable 
revolution. 


in1889 to commercialize thephotolitho- 
sraphicprocess thatithad invented. The 
technique allowed mass production of 
color prints from amonochrome negative. 
Representing aperfectmarriage between 
photography and lithography, itconsti- 


Mulberry Street, New York-City 


Until the'beginnirig of the last century, Little Italy lay north of 
Canal Streeti between Mott, Elizabeth, and Mulberry Streets: 
Chinatown gradually nibbled away at this Mediterranean enclave 
and,today, only Mulberry Street remains representative of 

the ltalian community: 
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tuted, atthe time, averitable revolution . 
True photochromic reproductions” had 
existed since 1878 butthe Photochrom pro- 
cess Was alone in permitting mass produc- 
tion and the only one with potential for 
commercial exploitation, which was duly 
enacted on a grand scale. The directors 
openedindependentbranches across 
Europe and first and foremost in London in 


Jackson traveled to 
Native American reserva- 
tions, his darkroom 
drawn behind him by 
horse. 


1893. The success of Photochrom Co. Ltd.， 
London,inspiredthe creation in 1895 of 
the Detroit Photochrom Co. In late 1897， 
Photosglob sent ateam ofphotochrom tech- 
nicians to Detroit, a factory was built and a 
shop and exhibition space opened to dis- 
playthe companys products. Moreoven the 
board ofmanagement did something very 
important: Engaged the services ofone of 
the pioneers ofAmerican photosraphy, 
William Henry Jackson. 


William H. Jackson, pioneer 


Jackson had inherited from his mother a 
watercolorist ataste for drawing and color 
andhadbesunpaintings on glass when he 
was veryyoung. Once discharged from the 
American Civil Var he adopted an itiner- 
antlifestyle,traveling everywhere with his 
Sketchbook. From Chicago to St. Joseph， 
Missouri he followed the advance ofthe 
railway,then seto 人 fup the Missouri River 
into Nebraska, in the company ofherds of 
cattle and convoys of goods en route to the 
West. 

Hefinallytraveled as far as California， 
before returninsgto settle in Omaha， 
Nebraska, where,in 1868,he and his 
brother opened their first photographic 
studio, Jackson Brothers, Photographers. 
There,hebesgan makingportraits ofNative 
Americans from the local reservations: 
Pawnees, Omahas, Osages, and others. 
Jackson made some portraits in his studio 
butalsotraveledto the reservations, his 
darkroom drawn behind him by his horse. 
Overthenext 30 years, Jackson undertook 
journeys ofexploration in the Rockies and 
Yellowstone on behalfofthe United States 
Geolosical and Geosraphical Survey ofthe 


Territories. He also went on other missions 
throushoutthe world forthe Worlds 
Transportation Commission, producing 
reportages for Zarpers Weekly. The con- 
tractofferedto Jackson byHusher 
included thepurchase ofhis Denver studio 
andhis entire stockofmnegatives 一 some 
10,000 works covering not onlythe 
American VWestbut more “exotic” destina- 
tions, such as India, Sri Lanka, China, and 
JIndonesia. These came to constitute the 
mostsubstantial archive ofthe DPC. 
Appointed director ofproduction, Jackson 
learned the Photochrom process and 
helpedtint his own pictures with the assis- 
tance ofthe watercolor sketches with 
which his notebooks were crammed. 


Opposite: Animas Canyon, Colorado 

Below: Magnolia-on-the-Ashley, Charleston， 
South Carolina. Founded in 1676-79 by Thomas 
and Ann Drayton on the banks of the Ashley 
River the Magnolia Plantation owed its pros- 
perity to rice cultivation. The first gardens were 
created in the early 18th century but in the fol- 
lowing century the Drayton heirs introduced 
from Japan the azaleas and camellias that are 
still among the glories of the gardens. They 
were opened to the public after the Civil Wan 
in 1870. 


The Conquest ofthe 
American Market 


Atthesametime, DPC implementeda 
commercial strategyon avery large scale. 
JIn fact, over and abovetheproduction of 
photochroms, the directors ofthe DPC 
were seton realizingamajor ambition: 


During prosperous 
times,the DPC's total 
production frequently 
attained seven million 
imasges ayear 


usingthe Photochrom process to Print 
postcards and conquer the marketopened 
up bythe reduced cost ofpostal stamps. 

In late1903,their firstcatalogue, titled 
ColorSorvvenir Post Cardas, listed four 
series, includingnearly 2,000 titles. 
Tourism was the stockin trade ofthe DPC; 
its directors understoodthis and sold their 
products from salespoints located closeto 
frequented sites. 

Because iihad remained unique, howevem 
thephotochrom remainedthe leadingsprod- 
uct Morethan 1600 "strictlyAmerican” 
Subjects came into being between 1899 and 
1905,ranging from the small and standard 
formats to panoramas andthe“Mammoth” 
(approximately42 x 52 cm /16 x 20 in.). 
These were availableindividually or in the- 
maticsouvenir albums. Clients were even 


Top left: Hopi“Shooyokos”Katcina (Spirit) 
Top right: Arrowmaker Ojibwa brave 
Right: Hiawatha's arrival, Ojibwa camp 
Opposite: Garden of the Gods，“Cathedral 
Spires”Colorado Springs, Colorado 


ableto obtain “made to order ”items. 
Finally in 1912, there appeared little the- 
matic packs of40 cards called “Little 
Phostint Journeys”", which could bepro- 
jected onto a screen as large-scale, striking 
imases to bring a destination to life. 


The End ofan era 


Duringprosperous times, the DPCS total 
production frequently attained seven mil- 
lion images ayear. Howeven theDPCS pro- 
duction began to decline in the 1910s with 
increasingly sti 企 competition andhish 
costs ofphotochrom and Phostintproduc- 
tion. World War [and the recession of 
1920-22 were fatal forthe company andin 
1924, itiwent into receivership; Jackson was 
dismissed and the company's 40,000 nega- 
tives were sold o 任 However the DPC con- 
tinued to sell offits stocks until 1932, when 
the company was liquidated. 

In 1936, William Henry Jackson returned 
to Detroit to inquire after his negatives. 


Until novw, the rich tones 
ofthe VWest-the reds, browns， 
ochers, and white burned by 
the sun 一 were unknown to all 
but a select few. 
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Novw ninety years 
after the DPC fell 
into bankruptcy， 

the photochrom 
adventure continues 
with TASCHEN'SS 
presentation of the 
Walter collection. 


They, and those ofother photographers， 
along with therelevantprints, had initially 
been acquired by the Henry Ford Museum 
and Greenfield Village ofDearborn， 
Michisan,to form part ofthe collection of 
theEdison Institute and subsequently, in 
1949, donated to the State Historical 
Society ofColorado. The Society keptthose 
parts ofthe archives thatrelated to territo- 
ries on the westbank ofthe Mississippiand 
handed overthe rest 一 some 25,000 glass 
negatives and 300 photochroms in addition 
to 900 glassplates by Jackson 一 tothe 
Library ofConsgress in Washington, D.C.， 
where they remain today. 


Basement rediscovery 


JInEuropeas inthe United States,photo- 
chroms werelong forgotten. Specialists of 
photosraphy couldnot help but feel reser- 
vations aboutimasges whose colors seemed 
So artificial. It was onlyin 1974thatthe 
curator ofthe Zurich Central Library， 
Bruno Weber discoveredthephotochroms 
leftto the Municipal Libraryby Photoslob 
in 1914. They were in the basement ofhis 
library carefully stored in acupboard that 
hadnot been opened since then.Smitten by 
the fresh colors and impressed bythe tech- 
nical quality ofthe Photochrom process, he 
organized an exhibition (1974-1975), and 
set aboutpublicizingtheprocedure.Atthe 
sametime, Marc Walter was continuing to 
expand his own collection ofphotochroms， 
which had been gradually evolving over 
morethan 20 years. 

Andnovw, ninetyyears afterthe DPC fell 
into banloruptcy thephotochrom adven- 
ture continues with TASCHEN'SS presenta- 
tion ofthe Walter collection. From Native 
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Americans to the last cowboys,throush 
legendarylocales such as Far VVest saloons 
andAtlantic City this epicvoyage throusgh 
theAmericaofthepastis imbued with a 
Sense ofdiscovery, adventure and avwe, of 
eyes firstopened to the varied colors of a 
vast and avwesome continent. 


Opposite: Carmel Bay, Monterey, California 
Top and bottom': Tent City, Coronado Beach， 
San Diego, California. The famous Hotel del 
Coronado opened in 1888. Four years later the 
sugar magnate John D. Spreckels bought it 
and added Tent City, which he equipped with 
all the bathing and leisure facilities required to 
attract a more popular summer clientele than 
that of the hotel. 

Left: Black sea bass caught at Santa Catalina 
lsland, California. Santa Catalina really took off 
as atourist resort in 1891 thanks to the Banning 
brothers. One of the island's principal attrac- 
tions was the presence in its waters of innu- 
merable species of fish. 
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From The Cabinet of Dr Caljligarito Drive， 
100 all-time favorite film noirs and neo-noirs 
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Notes on nolr 


By Paul Schrader 


Hollywoodsfilm noir has recently become “tone and mood,and as opposedto the pos- 


the subject ofrenewed interestamong sible variants offlm grayorflnm o 仁 white. 
moviesoers, film students and critics. It In general,film noirrefers to those 
offers acache ofexcellent, little-known Hollywoodfilms ofthe'"40sandearly”50s 


flnms (flmnoiris oddlyboth one of 
Hollywood's bestperiods and least lnovwn)， Film noir is nota Senre.. 


and gives auteur-weary critics an opportu- 
ee rather a tone and mood. 
nityto applythemselves to the newer ques- 


tions ofclassifcation. 
thatportrayed the world ofdarls slick city 


Understanding noir streets, crime and corruption.Almostevery 
Afterall, whatis flm noir2 Certainly itis critic, however has their own definition of 
not agenre. Itis not defined, as arethe flnmnoir andapersonal listoffilm titles 
Western and gangster genres, by conven- and dates to backitup. Film noir allows 
tions ofsetting and conflict. Instead, a flnm commentators to engage with intrigu- 


movie is afilm “noir”throush qualities of ing, descriptive issues ofdefinition and 


Adarkening stain 


JIn 1946 French critics, seeingtheAmerican 
flmstheyhad missed during the wan， 
noticed thenewmood ofcynicism, pessi- 
mism, and darlness which had crept into 
theAmerican cinema. The darkening stain 
was mostevident in routine crime thrillers， 
but was also apparentin prestigious melo- 
dramas. The French cineastes soon real- 
ized theyhad seen onlythetip ofthe ice- 
bersg: as the years wentby, Hollywood 


Never before had 有 lms 
dared to talkke such a harsh 
look at American life. 


lighting grevw darkern characters more cor- 
rupt themes more fatalistic, and the tone 
Imorehopeless. 

By1949 American movies were in the 
throes oftheir deepestand mostcreative 
funk. Never beforehad films dared to take 
such aharsh, uncomplimentarylook at 
American life,andtheywouldnotdare to 
do so again fortwenty years. 


Pages 32-33: The Lady from Shanghaji, 1947. 

No more distorting reality: Michael sees the 
truth from all angles in the hall of mirrors， 
Opposite: MM - Eine Stadt sucht einen M6rdenr 
1931. Slayed in the shade: despite the round- 
the-clock criminal investigation, Beckert is 
always one step ahead of the law. Inge Landgut 
as little Elsie Beckmann. 

Top: Le saqamourai 1967. Up in smoke: without 
batting an eye Jef Costello (Alain Delon) acts 
as judge, jury and executioner. Roles like this 
established Delon as one of the French cine- 
ma's greatest sex symbols. 

Right: Film poster for The Cabinet of Dr Cagljia 让 
1920. 
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transdirectorial style. Rather than hagsgle 
definitions, TIwould rather attemptto 
reduce filhm noir to its primary colors (all 
shades ofblaclo, andthose cultural and 
stylistic elements to which any definition 
mustreturn. 

These catalytic elements would include: a 
post-war disillusionment and realism, in 
which the antagonism ofconflict continues， 
butnowturned with a new viciousness 
againstAmerican society itself theinflu- 
ence ofGerman cinema, and,inparticular， 
expressionist lighting; and the inspiration 
of “hard-boiled” writers such as Ernest 
Hemingway and John OHara. Stylistic 
trends such as oblique and vertical compo- 
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sitions, complex chronology, and an 
emphasis on setting, whether empty 
streets, or ever popular docks andpiers, 
also saturate the noir mood. 


Fearful futures 


Thematically one finds thattheupwardly 
mobile forces ofthe '30s have halted; fron- 
tierism has turnedto paranoia and claus- 
trophobia. The small-time gangsterhas 
nowmadeitbig and sits in the mayors 
chain the private eye has quitthepolice- 
force in dissust andthe young heroine, sick 
of soingalongfortheride,is taking others 
for aride. Then perhapsthe most overTid- 
ingnoir theme ofall:apassion forthe past 


andpresent butafearofthe future. The 
noirhero dreads to look ahead,butinstead 
tries to Survive bythe day and ifunsuccess- 
ful at that he retreats to thepast. Thus fim 
noirs techniques emphasize loss, nostalgia, 
lackofclear priorities, insecurity; then sub- 
merse these selfdoubts in mannerism and 
style. 


Creative peaks 

Film noir was also an imnmensely creative 
period - probablythe most creative in 
Hollywoods history - at least, 让 this crea- 
tivity is measurednotbyits peaks but by its 
median level ofartistry. Film noir seemed 


Asain and again， 
afilm noir will malke 
the high point on an 
artist's career 5raph. 


to bringoutthe best in everyone: directors， 
cameramen, Screenwriters, and actors. 
Asain and again,afilmnoir will make the 
hisgh point on an artists career graph. Some 
directors, for example, did their best work 
infilmnoin other directors besan in flm 
noir andneverregained their original 
heisgshts, and other directors who made 
sreatfilms in other molds also made great 
flm noir. 

Whether ornotone agrees with thispartic- 
Ular schema, its messageis irrefutable: film 
noir was goodforpractically every direc- 
tors career. Despite this remarkable crea- 
tivity flm noir， with its emphasis on cor- 
ruption and despain was for alongtime 
considered an aberration ofthe American 
character. The Western, with its moral 
primitivism, and the gangsterfilm, with its 
Horatio Algervalues, were considered 
moreAmerican than theflmnoir. The 
fundamental reason for film noirs neglect， 
however is thefactthatitdepends more on 
choreosraphy than sociologsy and 
American critics have always been slow on 
theuptake when itcomes to visual style. 
Like its protagonists, flm noir is more 
interested in style than theme; whereas 
American critics have been traditionally 
more interested in theme than style. 
American film critics have always consid- 
eredfilm important as itrelates to larsge 
masses, andifaflm goes awry itis often 


Left: Film poster for Sunset Boulevara, 1950. 
Opposite: Foreign Intrgue, 1956. In Vienna， 
Dave Bishop (Robert Mitchum) finds lawyer 
Karl Mannheim dead. 

Page 39: Sin City 2005. The movie opens with 
aseductive woman (Marley Shelton) and 
aview over the city. What is she running from? 
We never find out. 


cr 


TEN THE 
jpmcrpjianrtopriappiu， 
HENRY Fl 

LE RHEINLAND-BENELUX 


放下 二 


Subscribpe to both jezeand jj7eze dp 
from just Z60 (79) 


The mostinfuential writing on art and culture. 
Even more content voices and opinions. 
Shopcc.frieze.com 


人 


Hiiinois techniques 
emphasize loss， 
nostalgia, insecurity 


because thetheme hasbeen somehow “vio- 
lated”bythe style. Film noir operates on 
opposite principles:the themeishidden in 
the style, and bosgus themes are often 
faunted which contradictthe style. 


Anew artistic world 

Towardtheend filhm noir was engagedin a 
life-and-death strusgsgle with the materials 
itreflected; ittried to malke America accept 
amoral vision oflife based on style. That 
very contradiction - promotingstylein a 


Because 各 lm noir worked 
out its conflicts visually 
rather than thematically， 
because it was avware of its 
own identity it was able to 
create artistic solutions to 
Sociological problems. 


culture which valuedthemes - forced film 
noir into artistically invigoratingtwists and 
turns. Film noir attacked and interpreted 
its sociological conditions, and, by the close 
ofthenoirperiod, created anevw artistic 
world which wentbeyond a simple socio- 
losgical reflection, anightmarish world of 
American mannerism which was by far 
more acreation than areflection. Because 
flm noir was firstofall astyle,because 让 
worked out its conflicts visuallyratherthan 
thematically because 让 was avware of its 
own identity, iiwas able to create artistic 
solutions to sociological problems. And for 
thesereasons filmas like Kzss Me Deaaly， 

有 rss 7b7zor7ow Coodpye, and Cu1z Crazy 
can be works ofart in a way that gangster 
flms like 9Scarfcce, Prplzc Fnremzy, and 
Zittie Caesar can never be. 


Film Noir. 100 All-Time Favorites 
Paul Duncan (Ed.) 
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“The Japanese surrenden， 
effectively ending the war in 
the Pacific, sent people 

into afrenzy ofspending.” 
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Greatest mystery of the war: “Where is the Luftwaffe?” Authorities say Germany 
has plenty of oil . . . BUT hasn't plenty of 100octane gas，]Many Axis planes have 
to use 60-octane， A neat little partnership of oil and coal improved America's 
Position on 100-octane. To make，entirely from oil，the quantity of 100-octane 
fuel that American fghters need would have gobbled up enormous quantities of scarce 
metals. That s where coal came in. Coal is coked in Koppers ovens. The ovens 
Tecover Imuch benzene，Combine benzene with propylene (an oil reftnery product) and 
you get a compound with an octane blending rating of 132 and other properties desirable 
in aviation fuel. Americans add this to gasoline of say 70octane and bring the whole 
mixture up to around 100. 

Koppers also furnishes to the oil industry: Buy United States War Bonds and Stamps 
Plants for purifying gas . . . Piston rings . . . 
self-aligning couplings . . . Pressure-treated 
timbers, and other Products. 一 区 oppers Com- 
pany and A 和 fliates，Pittsburgh, Pa. 
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From bombs to riches 


How American advertising of the 1940s distills a decade of transformation 


By Willy R. Wilkerson 山 


Atnigsht motorcyclepolice patrolledthe 
streets on the West Coast. 坟 apatrolman 
sawalighton in awindovw,hewouldimme- 
diately goto thehouse and tell the occu- 
pantto turn it o 企 or curtain the windovwv. I 
there wasalishtilluminating an address 
plate andno one was home, the policeman 
would fetch arock and smash the lisght. 
This was 1941, and America was at war. 
There was ablackout in effect after 6 p.m. 
Theyearbefore, Oldsmobile proclaimed 刘 
hadproduced the“Most Modern Carin the 
World” But now car manufacturers 
retooled to make tanks, 102,351in all and 
built a whopping 2,455,.964trucks forthe 
Army. 


War Department posters 
went up everywhere 

with the slogan /Poose AZzps 
27 SHIDS. 


Women assembled bombersthattheirhus- 
bands and boyfriends wouldflyto the 位 ont 
lines.Duringsthe wan for instance, Boeing 
built12,731B-17 bombers. Buick manufac- 
tured radial engines forthe Liberator 
Bomberand said proudly in its ads，“She's 
sotfour B's in herbonnets!”Food indus- 
tries, meanwhile, made itknown thattheir 
products were also indispensable to the 
wanreffort. Baby Ruth Candy campaisned,， 
“Food IsFuel For Victory”while Coca- 
Colapronounced，“LIm Loyal To Quality” 
Atthebesginningofthe war American mer- 
chant ships were being sunk in record num- 
bers offthe East Coastby wolfpacks 

of German U-boats. The War Department 
issued posters warningthe public to suard 
againstloose talk. Posters went up every- 
where, including bus stations and in tram 
terminals - ofa drawing ofaship sinking 
with the slogan underneath“Loose Lips 
Sink Ships” Anotherposter said “Dont 
Discuss Troop Movements, Ship Sailings, 
WarEquipment.” 

To helpb promote the wareffort thefilm 
industry which had provided entertain- 


Pages 40-41: North American Aviation, 1943 
Opposite: Koppers Oil ca. 1942 
Right: Florida Grapefruit Juice, 1943 


mentforthepastthree decades, also went 
to war. While Lockheed and Martin rolled 
outfishter planes andbombers,the film 
industry retooled to produce propaganda 
flms instead offeatures. Filmmakers like 
Frank Capra, known forthe movie M7 
172zt1 Coes 7D Wasjzrzgtom, spearheaded 
thepropaganda war with his series 仔 7y 
TEA Path6newsreels thatranbefore 
flnm screenings in movie theaters were the 
evening news ofthe 1940s. Movie stars 
traded makeup for uniforms eitherto sell 
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Cnni7ae Grapefruit 


War Bonds ortojoin theranks. USO tours, 
ofwhich Bob Hope was the supreme mas- 
ter of ceremonies,brousht much needed 
entertainment and aboostin morale to the 
troops. The recordingindustry had much to 
boast about, too. Frank Sinatra crooned his 
waytothetop ofthe Hit Parade duringthe 
war and Glenn Millerhad an entire nation 
dancing. 

In 1942, Miller was presented with the first 
gold record for selling a million copies of 
“Chattanooga Choo-Choo” 


t ask a 1 


What 二 feals Jike tobe up against men who are fortified with 
间 下 


Victory Vitamin C" 


dd, Mr Tojo 一 a year 
eramr ma Tell that to your 
Zero pous today. Teil 'em 证 you darel Or fnd a mlr 
vivor 和 om Guadalcanal 一 and ask him whacir feels like 
to meet a U.S. Marinet How weil every Jap knows the 
truth today .for he'sup agzins men with iron witlsand 
and bodies hard as nails. 


perves of sted 

And non thac we know 中 ercmarkcable way tharrVic- 
tary Vibmin C” helps kecp thoss bady bodies in Perfecr 
和 hting trim, we're sparing po egiert to give them 骨 
C 由 hey need. Because Florida ciarus fruims 
ef this viamin countless cans of 
ah 和 ped to our hsing forces 于 
et your canned grmpefruie juice， at 
ad to know 站 证 rexching those 
ia mg the Japs to Remember Pead 
.in a way dheyll never forgett 


全 攻 


Julce 


RICH IN "VICTORY VITAMIN C” 


At home, food and gas rationing did not 
stop people f 们 om goinsgoutandhavinga 
soodtime. Despite blackouts and the prob- 
lem ofnavigating dark streets, it was a di 个 
ferent storyin the nightclubs and restau- 
rants in America. Business was booming. 
The world was ushered into the AtomicAsge 
inAusgust1945,whentheAllies dropped 
thefirst nuclearbomb on Hiroshima. 

And with the Japanese surrender effec- 
tivelyendingthe warin the Pacifica month 
later America's love affair with the car 
besan in earnest. 

Theresultingsjubilation sentpeople into a 
frenzy ofspending and driving. Between 
1946 and 1950, 21.4 milljion new cars Were 
sold. The automobile became the symbol of 
American freedom and independence， 
expressed in euphoricroad trips from coast 
to coast. DeSoto advertised，“Why Dream 
It?... Drive It!”Chevrolet said “GetA 
ChevroletAnd GetAway First!”Ads 
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Directed by 站 0 人 LAS SR 。Screeapls 


werentlimited only to cars. Firestone, for 
example, campaisnedtheir Champion 
Tires showing depictions ofracing cars that 


The automobile became 
the symbol ofAmerican 
freedom, expressed in 
euphoric road trips from 
COastto coast. 


usedtheirtires. And ifthe carbecame 
Americas midwife delivering people to new 
exoticlocations, the destination itself 
became the adventure that avwaited the nevw 
traveler. From Acapulco to Florida, ads 
extolled the glamorous and the elegant 
even cateringto Specific desires. Ifsam- 
bling wasyour thing, tropical nishts at 
thetables atthe Hotel National de Cuba 

in Havana avwaited. 

Many did notfeel like drivings on their vaca- 
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tion and there were industries that 
capitalized on this reluctance. Greyhound 
chauffeured Americans from coastto coast. 
“Relax With Greyhound!”their ads read. 
Forthose who wereinahurry Boeingsg and 
Lockheedbuilt theplanes thatTWAand 
American Airlines nowused to ferrytheir 
passengers across continents. 
Moreluxurious travel, however was 
provided bytrains and ocean liners. For 
those whohad afearofflyinsnothingcould 
compareto theelesgance ofThe Queen 
Elizabeth thatinsuredpassengers wouldbe 
ferried from New Yorkto Portsmouth in 
style. The Pennsylvania Railroad adver- 
tised“Its always fair weather.…”as their 
trainshurtled throusgh theAmerican wil- 
derness, knowing thattheir scenery wasno 
match forthe liners. 

In 1947, American women delivered 

3.8 million babies, a record, and 32 million 
bythe decades end,beatingtheprevious 
decadesrecordby8million. Diaper and 
formulaindustries in the U.S.fourished. 
The advertising industry was also quickto 
capturethe attention and the dollars of 
women's renewed,post-war interest in 
style and fashion. Max Factor and Revlon 
capitalized on glamorous movie connec- 
tions to their products. Max Factor called 
its lipstick"“Hollywood's Sensational NEVWV 
Lipstick” while Revlon said “Smart Women 
Everywhere Swear ByRevlon.” 

JIn 1946, Hollywoodreturnedto whatitdid 
best- making good movies. Andthere was 
no shortage. Memn ofBoys Tbwn starring 
Spencer Tracyand Mickey Rooney and 
Uspiciom starring Cary Grant werejust 
two ofthe box office offerings oftheir day. 
Butthe greatest work of senius also came 
fom the post-war era. Orson Welles made 
Citizen Kanreandfilm critics have been fall- 


In 1947 American 
women delivered arecord 
3.8 million babies. 


ing all overthemselves ever Since. 

In 1947, movies and radio were threatened 
byanew innovation every bit as revolution- 
ary as Sound was to Silent movies in 1927. 
While enemy troops hadinvaded the 
shores ofallied countries only afew years 
before,television nowinvaded theliving 
rooms ofthe American public. Families 
forsooktheir diningrooms and instead 
huddled in front oftheir Motorola 

or Zenith with meals on their laps and their 
favorite shows on screen. Zenith, who cor- 


Left: A Scandalin Paris, 1946 
Opposite: Asbestos Limited Inc., 1942 


Good reason for tiheir consternation. Not a single ton 
of 和 Asbestos suitable for war Purposes is Produced in 
Germany, Haly, or Japan, Nor is any prodquced in any of 
the countiries which they have overi-rurn. And Asbestos is 
vital in this war 一 for tanks and trucks, ships and Planes. 


Now call tihe roll of the countries tihat do produce 
Asbestios 一 Ausiralia，Bolivia，Canada，CYyprus，India, 
Rhodesia, Russia, South Africa. All] of therm are anti-Axisl 


Think whati a great advantage this is to the United 
Nations. Think what it means to the United Siates iiself， 
for we Proquce only five per cent of the Asbestos we 
needq. We must therefore couni on these other countries 
for the balance of our requirernents. 


War has increased our needs many times. It has also jin- 
creased the di 但 culiies of prodquction and transportaiion. 
But in spPite of these harqships, our staunch allies continue 
to send the needed quantities of this precious mineral. 


Asihe only company which fortwenty-five Years has im- 
ported and processed eveIy knowntype ofAsbestos from 
all these countries, 有 Asbesios Limited Imc. offters a unique 
service. Our long and speciajlized exPperiencu is at the 
seIvice of America's war industries, for Victory. Your 
inquiries are invited, with assurance of prompt attention. 


坎 灾 友 页 广 
SBESTOS LIMITED INC., 8 W. 40th ST., NEW YORK, N. Y. 
JOHANNESBURG，8. ， 。 WORKS: MILLINGTON，N. 本 . 


Every type of raw 只 sboestos carried in stock: 中 rizorcg 。 Australion *。 Bolivian 。 Canadion 。 Chinese 。 CYpPrua 。 Jndian 。 Rhodosian 。 Russian 。 South triccn Blue and Yellow- 
Manuiacturers of 人 sbestos Cernent Board and C7PIus 负 sbeslos Siding 。 Creoaters cnd exciusive Imamufocturers of New Ero Insulaticn， ligbtest rigid inx ation for all temperatures. 


Trade Mark Regisiered 


JIm going to grow 


a hundred 


.00 DO191ONJ pe MIQ 二 101 10bge NICRING ACT 
Of teidCUL JC7ENCE paVe Qtdltded Jea1T 加 Le expecz2NCy 


国 TUs a fact 一 a warm and wonderful fact 一 
that this five-year-old child，or your own 
child has a life expectancy almost a whole 
decade longer than Was her mothers， and 


of a longer life, but of a life by far healthier, 

Thank medical science for that. ThanKk 
Your doctor and thousands like him...toll- 
ing ceaselessly, often with lttle or no public 


Tecognition ,that you and yours may en- 
joy a longer, better life: 


a good 18 ro 20 years longer than that of 
her grandmother. Not only the expecrcation 
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OT ONE but three outstanding independent research organ- 
ijzations conducred this survey. And they asked not just a 
few thousand， bur 113,597， doctors from coast to coast to name 
the cigarette they themselves preferred to smoke. 
5 The answers came in by rhe thousands...from general physi- 
clans, diagnosticians， surgeons 一 yes, and nose and throat special- 
jsts too. The most-named brand was Camel. 

If you are not now smoking Camels, cry them. Compare them 
critically, See how che full, rich havor of Camej's cosrlier rcobaccos 
sults your taste. See how the cool mildness of a Camel suits your 
throat, Let your “了 -Zone”rell you fsee rigAt) 
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neredtheTV setmarketinthelate1940s 
Smusly advertised“Whatyouhave been 
waiting for..… Despite television s meteoric 
Tise, Readaers Digestcontinued to bethe 
leadings U.S. magazine, sellingsg9 million 
copies in 1949. 了 这 magazine ranked sec- 
ond, selling 5,305,394. 

The advent ofcanned convenience food 
besan during the war and was broushtto 
American homes when the war ended. 
Boxed cereals like Kellogsgs Corn Soya 
asked“Has the warupsetyour brealkfast 
habits2”Canned foods,novw a staple ofthe 
American diet savw their origins in Spam， 
the cannedhamration suppliedto Gls dur- 
ingthewar Campbells soup called itself 
“Americas Favorite Soup.” Coca-Cola, the 
drink ofGIs during the wan was now Say- 
ing“JInviting workers everywheretothe 
pausethat refreshes with ice-cold 
Coca-Cola.” 


Opposite: Camel Cigarettes, 1946 

What better endorsement for lighting up than 
knowing that your personal physician or sur- 
geon was enjoying the same pleasure of inhal- 
ing the rich flavor of “Camel's costlier tobac- 
cos"”? With over 100,000 doctors surveyed in 
1946, logic assumed cigarette smoking was a 
harmless habit. Health hazard? Who cares. 
Your T-Zone would let you know how cigarettes 
affected your throat. And, of course, your 
doctors nicotine habit would sooth any qualms 
about the safety of smoking. If your doctor 
smoked, why not you? 

Top: Plymouth, 1940 
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Alcohol andtobacco ads during the 1940s 
werethe stu 任 ofscreen legends, of 
Humphrey Bosartsmokinga Chesterfield 
and sipping Chivas Regal at Ricks place 
in Casablanca. It was atime when these 


Cannedfoods, nowa 
staple ofthe American 
diet saw their origins 

in Spam, the canned ham 
ration Supplied to GTs. 


industries werenotbedeviledbypolitics 
thatledto their ads either beingmodified 
or censored or banned altogether. 
Consumer products abounded after 

the war as companies switched from manu- 
facturing war equipment. General Electric 
sold100-wattlightbulbs forfifteen cents a 
piece.Kodakfilm, which had captured the 
atrocities ofwar novw documented the 
pleasures ofpeacetime in summer baclc- 
yard barbecues and Christmas gatherings. 
“下 eep Family History”read their ads. 
Forthehome,noone could be without 
arefrigerator “Only Philco gives youboth 
DryColdand Moist Cold.… Philco 
boasted in their ads. Ifany toaster was des- 
tined to beremembered from the forties， 
Proctor made surethroush their advertis- 
ingthattheirtoaster would be etched upon 
the annals ofhuman memory. 


一 47 一 


sold 
1 me, Maoc,.of course, 骨 All Icon Soy, 
Loulse fellfor 


ond +wo-tone 
/ 


ls the Docfor 
Maorftho 一 thof 
of our 

frends who've 


oround ino 
EN Cor like +hof! 


Doc-is you cof 四 
o 6reof buy! How 5 人 * 
she on Pick-Up? [ 秦 
heor fheyre peppier 
__fhan ever: 


Do you know, 
Henry-its fme 
hove 0 


Our Budgef wi 训 
easily fake core 
of 雍 想 Is yeary 


Theend ofthe decade saw enormous eco- 
nomic prosperityin America spurred on by 
the wondrous advances in technology. But 
theend ofone war onlysawthe besginning 
ofanother. The Cold War between Soviet 
Russia and the United States ignited the 
decades-long catand mouse gamebetween 
the two Superpowersthat became areality 
when Russia acquiredtheA-Bomb. The 
fear ofnuclear war was ever present even 
in school classrooms. In the 1950s, children 
practiced air raid drills hidings under their 
desks and ordinary citizens dug bomb shel- 
ters in their baclkyards. Fear creptinto 
American society once more, and Dropa- 
sandareturned to the billboards. 


7 ， 入 R 


| -Ameriean Ads 
me 


中 


All-American Ads of the 40s 
Jim Heimann, W. R. Wilkerson 川 
Hardcoven 704 pp. 
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wo 现世 8 本 
American servicemen 
bathing in a springzon - 
Guadalcanal, 1943. Guadalcangl was 一 
the first Pacific island battle 醋 
World War ll and conditions were 二 
primitive. Bathing Was limited to 
springs or the ocean. 
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No queens 


in the Marines 


By Scotty Bowers, Parachute Regiment of the 1st， 


3rd and 5th Marines 1942-1945 


So many queens think everybody's gay and 
John Wayne is gay, and Gary Cooper is gay， 
andhe's a coclksucker even though he got 
avwife and two kids. But asquare guy is 
asquare guy, andthere were no queens in 
the Marines. 

TIwas in the Marine Corps in World War IIL， 
'42, '43, "44andmostof'45,fishtingon 
Guadalcanal, Bousainville and Two Jima. 
Thatwas alongtime ago.Anyone who was 
in World War IIhas gottobe90years old 
novw, like me. The Marine Corps was avol- 
unteer outfit, and [joined atage 18, risht 
after Pearl Harbor. You lnew whatyou 
were getting when you wentin the Marines. 
Thetrickto the Corps was to make itreal 
roush here in the States so you were glad to 
go overseas, which is differentfrom the 
Army and Navy.Sometimes in the Army 
andNavythey werenttrained with weap- 
ons or anythingsatall,butin the Marine 


Corpsyoucouldhandle anyweapon; you 
could go from amachine gunto the mortar 
in case the guys on the mortar were killed 
or Something. They also made sure all 
Marines looked alotalike backthen: white， 
same heisht in good shape,no glasses,not 
fat. The idea was ifyou all lookedthe same 
youd bond better, take care ofeach other 
because 让 youre going to fall asleep 

in a foxhole with somebody youhave to 
trusthim. 

When [joined we went directly to San 
Diego fortraining,then weleftforthe 
South Pacific. Ourfirst deal was August 
7th, 1942: Guadalcanal. Probably alot of 
people don'tlmnow whatthat is anymore， 
and DTm surprised to see all these photos， 
because all youhad is whatyou could carry 
ashore:yourrifle,ammunition, afewhand 
Srenades. You didnthaveachangeof 
Underwear let alone a camera. 


AS 


Theshelling started when wehitthebeach 
andwejusttried to fnd somelittle place 
for cover. The battle goes on fiercely until 
dark.Andthe momentit gets darl itends. 


“Ifa guy was gay he 
normally went in the 
Navy, because...ofthe 
nice white uniform.” 


Sothenyourethereinalittlehole you dug 
in the sand,pissed o 仁 atthe fucking Japs 
whovekilledyour buddies. You close your 
eyesforalittle bit but dontreally sleep. 
Itsraining. Youre wetand itrains, frankly， 
every dayand everynigsht Some guys hud- 
dletogether some dont butthis is when 
the buddy bonding starts. You need some- 
body you can depend on, and they can 
depend on you. Youcan tell thetypeof 
buddythatyoud wantto be with in a fox- 
hole: Someone who is on the ball. Someone 
whosnotgoingto getupset and nervous. 
Butthe closeness therehad absolutely 
nothingto do with the gaything at all. 
Because ifyou were gay you were kicked 
outofthe goddamned Marine Corps imme- 
diately Even 让 they 态 oxgAtyou were gay 
you were kicked out ofthe Marine Corps. 
Period. It wasntacommon thing like 让 was 
in the fucking Navy. 

Ifa guywere gayhenormally wentin the 
Navy because ofclean living aboard ship 
and everything, andthenice white uniform. 
Bullshit. That soddamnmned ship gets sunlc 
youre onyouUr way.Inever wentbelow 
deck atall. When TIwas on aship Istayed on 
the goddamned declo like alot ofthe suys. 工 
sleptin alifeboat so Icould justcut myself 
loose and float into the ocean. Piss overthe 
side, do the other over the side, 这 I had to. 


Left: A sailor aboard the U.S.S.“New Jersey” 
helps his buddy with a new tattoo, 1944. It's 
unclear whether he is actually applying the 
tattoo, or more likely cleaning the freshly 

done work in the close confines of the ship. 
Opposite: Three American soldiers share a 
shower in camp, circa 1944. Men trained to rely 
on and protect their buddies at all times deve|- 
oped a unidquely intimate bond unlike anything 
most had known before the service. 


Because Tve seen atleast20 ships during 
World War II set sunkthat went down 
inamatterofminutes. Itwasn'tlike the 


“Titanic” that fucked around all night long. 


Another Navything:you know what candy 


“You do that for eight 
hours with your prick 
on one hand and 
yoOuUr rifle in the other 
and you]l never cal 让 
yOUF gun again.” 


andall thelittle sweets from the PX were 
called2 Pogeybait. Thats a Navyexpres- 
sion for when an old Navy chiefwants to 
fuckayoung guy. Give him acandy bar: 
pogeybait. Thatshow wetalked.On 
Sundaynightin the Marine Corps hardly 
anybody was atchowbecausethey wereall 
coming back 位 om being ashore, so dinner 
was automatically horse cocks meaning 
cold cuts. Ketchup was red lead; saltand 
pepper were side arms“Pass the fucking 
side arms. Passthe fuckings red lead. Hey， 
you fucker Isawthe fucking sergeantlay 
Some pogeybaiton youthe other day.” 
[LAUGHS] It was alljustsomething to say 
to getalaugh, not gay in any way-. 


Somethings you didntsay thougsh. In train- 


ingIremember some guysaid“This is my 
sun.”“Oh,this is your sun? Okay youlittle 
cocksucker youtake your fucking clothes 
o 任 and you go outin the company street;” 
which is a dirtpath“andyou takethatnine 
andahalfpound rifle,and youmarch back 
and forth,and go This is myrifle. This is 


999 


mysgun. This is for fishting. This is for fun. 
Youdothatforeighthours with your prick 
in onehandandyourrifle intheotherand 
youUll never call 直 your gun again . 

Onceyou were in combat, you went for 20， 
30 days without ashower. 了 Every day 让 
rained, and you were wet then you dried 
o 华 andyou keptthe same clothes on. But 
onceyoupushed the Japsbackup in the 
junsgle,behindthefrontline,two orthree 
miles away, the guys who arebackonthe 
beach could gettheir clothes o 企 and fck 
around, go swimming. The guy with thebig 
cocl the nice body, he was always the one 
to undress first, then another guy, another 
suy, andboom, theyd all quickly talke their 
clothes o 企 andhop in.Some guyhappens to 
have acameraandboom 一 its afuck-offpic- 
ture,justfoolings around. 


There was acertain amount ofwhatthey 
call srab-ass in the service, which is what 
youseein these pictures. “Playing grab- 
ass”butonly when youre notin combat. 
Youlmnow'itsjustlike abunch ofkids 
together. These guys were all young in the 
Marine Corps, 18, 19, 20, and they misht 
play srab-ass when theyTre swimminsg in 
the ocean or swimming in ariver. And 
Someone could possibly take apicture. 
There are suys who are more likely to do it. 
Thereis the shytypeofgsuy and thereis the 
aggressive type, and the aggressive type is 
the grab-ass type. Ifthe guys are buddies, 
the suymightthrowhis arm around you， 
youlkmnow, andthenthenexttime its ajlittle 
kiss on the cheek. And thenexttime its a 
peter squeeze. Yourejustvery close bud- 
dies, like afather, or an uncle. Its notlike 


you gota kiss and asuck. Itsjustfucking 
around. Ithappened all thetime because， 
you see,there arentmany ofthose shy 
types in the Marines. 

Idid relate differentlyto guys when Isot 
out ofthe service in 1945,though. Before， 
Idnever shot anythingbuta.22hunting 
rife, or traveledfar fromhome,andI 
strictly operated on my own. Butthe ser- 
vice made guys who would normallybe 
loners end up buddy-buddy, often for life. 
Weusedto call them foxhole buddies. 


“he suy with the big 
cock, the nice bodvy， 
he was alwavys the one 
to undress first....” 


Look atallthe guys whod rather be with 
their buddies than their wives. In straight 
lifethere's more ofthat done than inthe 
gay life.They go offand play golf They go 
down to the bar. They go on two-week 
hunting trips. They do everything but suck 
each other's cock. These guys are 100% 
straight buttheydrather be with their 
buddies. Buddy culture got strong with the 
war.Ithinkthatthat wasthe beginning of 
fuckyour buddy week. Itwasjust an 
expression, youknovw, in the Marines. Just， 
all week:“This is fuckyour buddy weele”. 
They said itto getus mad or something. 
[Laughs] It was funnyv, but guys did get 
close in the wa closer than a wife almost,， 
because you depended on each other for 


yourlife. Today people dontunderstand 
thatyoucanbethatclose withoutit mean- 
jing something more. 

What people don't getis, the guys going 
into the military were more innocent in 
those days.Alot ofpeoplehadjustleft the 
farm. Theydjustleftthe small towns. They 
wentin the service; they were still inno- 
cent. The war's over they get out ofthe ser- 
vice,they"ve seen alot buttheyre still 
jinnocent basically. Still square guys. They 
didnthave tattoos all over their fucking 


body. They didnthavethelongshagsgy hair. 
They werenton dope. Backthen you could 
putyour arm around your buddy, you could 
all swim nalked, andmno one would give ia 
secondthousht. Youd havethatjlittle girl 
backhomein mind. Youmayeven rub a 
suy's cock -youknow kidsused tojacko 企 
andsee who could shootthefurthest -and 
让 had nothingto do with the gay bit at all. It 
wasjusta different time, a different world. 
Andthats the real appeal ofthese photos. 
You bet. 
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Top: An American soldier admires the physidque 
of a Gold Coast recruit, North Africa, circa 1942. 
Native African troops performed impressively 
in the North and East African campaigns， 
though are little mentioned in war records， 
Left: Two American soldiers enjoy leisure time 
with Filipino friends during the Korean War， 
circa 1950. This photo comes from a single， 
extraordinary roll of film dqocumenting the 

very close friendship between some American 
and Filipino soldiers, with more examples in 
the book. 

Opposite top: Russian soldiers form a complex 
human pyramid, circa 1942. Russian soldiers 
frequently shaved their heads in battle, and 
when scarce cameras were available, posed en- 
mass. Their comfort with nudity was unrivaled. 
Opposite bottom: An American grooms his 
buddy on a beach in the Pacific theaten circa 
1943. Jungle sores and vermin were constant 
problems and buddies helped each other cope. 


World without women 


By Dian Hanson, foot soldien sexual revolution 


SP 一 


By1914, atthe startof World War 
American troopshad their choice oftwo 
small,relatively inexpensive and uncompli- 
cated film cameras: the basicKodak 
Brownie box camera, introduced in 1900， 
andthe Vest Pocket Kodalk from 1912. By 
World War IL Americans and Europeans 
were equally liable to have personal cam- 
eras: the inexpensive 下 odak Brownie and 
35mm Arsus C3 for Gls,the35mm Zeiss 
Jkons and Leicas forthe Germans. Leica 
actuallyproduced a model specificallyfor 
Luftwaffe troops duringthe war supplied 
free to thousands ofmen. Ensglish and 
Australian troops also had 下 odalks and 
Asfas, as well as the Ensglish 120 Ensign 
Ful-Vue boxcamera. Japanese o 人 cers 


Top: American sailors clown for the camera， 
circa 1944. Servicemen commonly posed for 
“joke”photos involving hugging, kissing and 
other affectionate acts in the full confidence 
of their heterosexuality. 

Right: American sailors are hazed during an 
Equator crossing ceremony, circa 1944. For 
“polliwogs” 一 those whove never crossed the 
equator 一 to become “shellbacks" 一 those who 
have 一 it's necessary to undergo humiliation at 
the hands of their comrades. Here, sailors wear 
their underwear backwards and bow in suppli- 
cation. 

Opposite: A U.S. soldier entertains his buddies 
with a drag show, circa 1943. The absence of 
women made drag performance a popular and 
well-accepted form of comedy entertainment 
during World War 1 


often had German Leicas and Zeiss Ikons， 
butwereless inclined to documentthe sort 
of horseplay common elsewhere. 

Whether 127filmor35nmm,mostofthe 
prints produced for servicemen were small, 
rangingfrom2by2to9by7inches, with 
most around3by4inches. Itdidntoccur 
to the average amateurto ask for enlarge- 
ments backthen 一 andeven ifitdid,the 


imasge selected wouldn'tlikelybe ofhis 
buddies skinny-dippingin ajungle lagoon. 
上 eeping such photographic service records 
was encouraged; beautiful albums were 
marketed duringthe war theleather or 
cloth covers embossed with slosans and 


“(DuringVWWD 
European troops 
captured some startling 
amateur nudes 
on glass negatives.” 


imasery from each branch ofthe service. 
Manymen keptmeticulous photosgraphic 
records ofplaces and events they'd never 
see again,so whynotincludethatfunny 
nude shot2 Itsnotlike itmeant anything; 
just grab-ass,justfucking around,the way 
young,high-spirited suys do when there 
areno women aroundto point, giggle 

or disapprove. 

For those whorve never gone to war 一 [ 
among them 一 its hard to understand the 
uniquebond that forms between those 
who”ve faced death, and saved lives， 
together. Psychology was first applied to 


一 54 一 


the draft in World War IIL, with the intent 
thatemotionallyvulnerable candidates be 
weeded out.Although 12% ofyoung men 
were rejected, most for perceived psycho- 
logical wealmess, there was ahigher inci- 


“Many men kept meti- 
culous photographic 
records... So why not in- 
clude that nude shot2” 


dence of“neuropsychiatric”illness, as the 
military termed it, in the firsthalfof 
World War IIthan in all ofWorld War 工 . 
In analyzingthe data the shrinks discov- 
eredthatsome who appeared weak 
became strongin battle, while the toush 
broke down; the onlyfactor thatreliably 
limited psycholosgical collapse under 
Stress was aclose bond between fishting 


men. Political ideology didnt mean much 
on the frontline,butaman wouldhold 让 
together to protectthe buddy beside him. 
In Wartrmre, author Paul Fussell quotes a 
soldier:“Ittookme darn near the whole 
war to fisure what LIwas fsghting for. .… It 
was the other guys. Your outfit the guys in 
your company, but especiallyyour pla- 
toon..… Whenthere mightbe l5 left out of 
30 or more, you got an avwful strong feeling 
aboutthose 15 guys.” 

Few said itmorepassionatelythan Marine 
Eugene Sledgein 全 7 太 7T7e Old Breead,his 
diary ofthe battles for Peleliu and Okinawa 
in the Pacific:“Up thereontheline, with 
nothing betweenus andthe enemy but 
space (and precious little ofthatb, we'd 
forsedabondthattime wouldnever erase. 
We werebrothers.… Marine Corps training 
taught us to kill e 介 ciently and to tryto sur- 
vive. Butitalsotaughtus loyalty to each 
other 一 andlove.” 


Thisprofound intimacy cutthroush inhibi- 
tions.Sledge writes ofmen squatting 
tosgether in mud-filled foxholes, shitting in 
ammo boxes because to even raise youUT 
head invited an enemybullet. Afterthat isa 
man soingtobeshy aboutskinny-dipping? 
Butwhen did theyhave achance? 

Wan likefilmmaking, is full ofwaiting. Men 
fshtfuriously for a day, a weel two weeks 
atmost and then pull backto recuperate 
and awaitnevw orders. This is when bud- 
dies,equal parts bored and srateful to be 
alive,tookmost ofthephotos in this book. 
Between battles they were ableto bathe in 
malkeshift showers and in rivers, lalkkes and 
streams; to Swimi catch afewrays andjust 
mess around like the kids theyrecently 
were. Ifsomeone had a cameratheydpose 
together to remembertheir closeness, and 
让 someone Sugsgested theypose nalkked, wel]l， 
thatwasjust funnybecause they were guys 
andyoungandbursting with life, and eager 
to deny the closeness ofdeath. 


“...a man would hold 让 
together to protect the 
buddybeside him.” 


Theselightheartedphotos will undoubt- 
edlyoffend some people,those steeped in 
the gospel ofthe "greatest generation.” 
They wontlike their heroes so indisputa- 
blyhuman, orthe srim seriousness of war 
diminished byplay to which I can only 
duotenaturistphilosophy: Nudityis the 
Sreatequalizer. As [soughtto divide these 
photos bynationality [Ifound it was hope- 
less unless uniforms, weapons or vehicles 
were included. English, Australian, Russian 
andAmerican: all youngsoldiers, sailors， 
airmen and Marines lookthe samenaked 
and srinning. 
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My Buddy. World War Il Laid Bare 
Dian Hanson (Ed.) 

Hardcovemn 320 pp. 

$69.99 / 49.99 /人 44.99 
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Magazine with a mission 


A retrospective on the imaginative and impassioned Arts & Architecture 


By David Travers 


Welcometo 4r& 4rcjztecture. Inthe 
case ofsome, maybe, welcome back. Its 
awonderfulthingthatTASCHEN has 
done 一 reprintingfirst Domzxs magazine， 
then the complete _ 47 在 & 4rcjPztectrre， 
7945-54.Andnow publisher Benedikt 
Taschen has personallyselected his 
favorite covers and stories, to be published 
in several hardcover volumes. My first 
thousght when approached aboutthe origi- 
nal complete reprint was thattheproject 
was impossiblyretro. TASCHEN had 
already done aphysically immense repro- 
duction of47 丰 &47rcejaztectures CaseStudy 


House program. That seemed to meto 

be suffcient. After all the masgazine was 
bestknown, almostexclusivelyso, forthis 
20-year-longprogram sponsoringnevw 
ideas in residential design. 


4&4 was hopeful 
about life. 


But 4&4 was morethan that. Itis difcult， 
maybe impossible,to understand atime 
thatis notyour own, to feel the excitement 
ofthe1940s, ”50s and ”60s ifyou werenota 


partofthem. The World War II years and 
thepost-warperiodin the United States 
were an energeticmix ofculture andpoli- 
tics, and 4&4 was attheleading edge in 
architecture, art music 一 even in the largser 
issues ofsegresgation in housing and educa- 
tion and other manifestations ofracial bias 
before they became codified as civil rishts. 
The masgazine was hopeful about life; ithad 
asSense ofmission. 

Editor John Entenza's moral seriousness 
一 leavenedbyhis wryhumor 一 infusedthe 
masgazine. Inhis“Notes in Passing” editori- 
als,his supportofour Soviet allies, his 
attacks on the prejudice behind the Zoot 
Suit Riots of1943,his life-long support of 
the UN,he gave 4&4social sisnificance 
beyond architecture. Polymath Peter Yates 
wrote with intellectual depth and fervor on 
anything fromthe music ofCasge, Ives and 
Guston to Mayan artto the social issues 
which continueto afilictus today. He once 
wrote an epigraph forthetime,foralltime, 
“Lets besgin with man, with respect com- 
passion andlovefortheindividual or we"]l 
never get anywhere.” 

Above all,however 47r6s& 4rcmztectrre 
acted like sunshine on VVest Coast archi- 
tects who grew and flourished under its 
Trays: Richard Neutra, R.M. Schindlerm 
Harwell Harris, Oregory Ain, Charles 
Eames, Lloyd Wright John Lautner， 

了 EdKillingssworth,the carpenters in steel 

一 Raphael Soriano, CraigEllwood, Pierre 
上 Koenig 一 andinthenorth Campbell & 
Wong, William Wurster. The listmustend 


“Jets begin with respect， 
compassion and love 
for the individual or we 
never get anywhere.” 


一 A&A contributor Peter Yates 


Pages 56-57: Arts& Architecture, August 1945， 
Case Study House No. 4 by Ralph Rapson 

Left: Charles and Ray Eames with John Entenzal 
at the site of the proposed Case Study Houses 
No. 8 and No. 9, Paciffc Palisades, California， 
1945 

Opposite: Arts& Architecture, December 1945， 
Case Study Houses No. 8 and No. 9, by Charles 
Eames and Eero Saarinen 


CASE STUDY HOUSE 


AN D 


BY CHARLES EAMES AND EERO SAARINEN，ARCHITECTS 


This is ground in meadow and hill，protected on all sides from inftrusive developments free of the usuol surrounding clutter, 
safe from urbon clatter; not， however，removed from the necessary conyeniences and the reassuronces of city living. 


Two houses for people of different occupations but parallel interests，Both，howevyer， determinedly agreed on the necessity 
of privocy， or the right to choose privacy from one another and anyone else. 


While these houses ore not to be considered os solutions of typicol living problems; through meeting specific and rather 
special needs， some contribution to the need of the typicol might be developed. The whole solution proceeds from oan attempt 
to use space in direct relation to the personol and professional needs of the individuols revolving around and within the 
living units inosmuch os the greater part of work or preparation for work will originate here。 These houses must function os 
an integral port of the living pattern of the occupants and will therefore be completely“used”in a very full ond reol sense， 


/House“ in these coses meons center of productive activities. 


For o maorried couple both occupied professionally with mechanicol experi- 
ment and graphic presentation，Work ond recreation are inyolvyed in generaol 
activities; Day ond night，work and play，concentration，reloxation with 
friend ond foe，oll intermingled personolly and professionally with mutual 
interest，Bosicolly aportment dwellers，there is ao conscious effort moade to 
be free of complications reloting to mointenonce，The house must moke no 
insistent demaonds for itself，but rather oaid os bockground for life in work. 
This house 一 in its free relation the ground，the trees，the seo 一 with con- 
sfont proximity to the whole vost order of nature acts as re-orientor and 
“shock obsorber' and should provide the needed relaoxotions from the daoily 
complicotions arising within problems. 


1n this house aoctivities will be of ao more generoal nature to be shored with 
more people and more things，1it will also be used as o returning place for 
reloxaftion and recreation fthrough reoding and music ond work 一 oa place of 
reviving and refilling，oa ploce to be alone for preporotion of work，ond 
with motters and concerns of personal choosing，A ploce for the kind of 
reloxed privocy necessary for the development and preparataion of ideos to 
be continued in professional work centers， The occupant will need space 
used elostically where mony or few people con be accommodoted within 
the oreoas approprioate to such needs，1ntimote conyersafion，groups in dis- 
cussion，fthe use of oa projection machine for omusement ond educotion, 
ond facilities for self-indulgent hobbies, i.e.，cooking oand the entertainment 
of very close friends. 
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October 1948 
Cover by Meek 


August 1946 
Cover by Herbert Matter 
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“Covers Were never an after- 
thousghtat 444,nor though 
eye-catching and often beau- 
tiful were they aimed at 
stimulating newsstand sales， 
which were alwavys negligible. 
Alotoflove went into the 
production ofthe magazine 
and the covers were Simplya 
reflection ofthat love. ” 


一 David Travers 


butseemsendless. The magazine's Los 
Ansgeles headquarters became the center 
for Southern California architects with a 
common cause, whose modest, low-cost， 
modern and remarkablyeffhicient desisns 
laidthe foundation ofthe Case Study 
Houseprogram and reinvented the single 
family dwelling. 

Althoush avware ofit the East Coastprofes- 
sional and tradepress, such as ProgressIve 


4rts& 4rcPztectrre 
acted like sunshine on 
West Coast architects 
who grew and flourished 
Under its rays. 


Lrcepitecture, 414.orxrnaland ForxseR& 
Cardaem, had largelyignoredthe WestCoast 
revolution in residential design until the 
1950s. The “singfam dwell”didn'tinterest 
them or their advertisers much. But when 
architectural journals around the world 

一 particularly the European journals 一 
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DESIGNED BY CHARLIES EAMES 


besgan to pickup the CSH projects, the 
East Coastpress could no longertreatthem 
as an inconsiderable regional anomaly. 
Publication in 47rzs& 47rcejztecturebecame 
adoortonational and international 
Tenown for West Coast architects. Reyner 
Banham said 4&4 changed the itinerary 
ofthe Orand Tour pilsgrimage for European 
architects and students: Americareplaced 
Italyand Los Angeles was its Florence. 

To stepbacktothebesginning, Cormza 
L4r6&4rehnitecture wasformed in 1929 
byamergerof Pacific Coast4rcPzteczt 
established 1911, and Calzormza SoxtplarzaQ， 
established 1918. Architecturally it was 
devoted to eclectic residential desisgn 一 
Tudor, Spanish Colonial, Mediterranean， 
Georgian, California amorphous. Itpre- 
ferred classic style in larser projects, and 
nowandthen Art Deco. In 1930 直 was a 
Substantial masgazine. Issues ran from 70 
to 80 pages with lots ofadvertising. By 
1933 the Great Depression had starved 让 
down to 30 pages and subsequently into 
banloruptcy where John Entenza found 刘 
in 1938. 
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Entenza was educated in esthetics at 
University of Virsinia. Under his editor- 
ship, Calijornia changed from areview of 
“nostalgichistoricism”presentingeclectic 


4&4changed the itiner- 
ary ofthe Grand Tour 
pilsrimasge for architects 
and students: America 
replaced Italy and 

Los Angeles was its 
Florence. 


houses forthe rich and famous to an avant 
sardemasgazinepublishing lovw cost houses 
Tich with social concern. In the January 
1943 issue,the presentation ofthe Harris 
HousebyR.M.Schindler which cost 
$3,000, was awonderful harbinger of 
things to come. 

The story goes that Calijormza was dropped 
inadvertently from the masgazinesname by 
theprinter. Itdid disappear from the coverT 
ofthe September 1943 issue butreappeared 
thenextmonth. Mybeliefis that the miss- 
ing Calijormia was an "accident engineered 
bythe wily advertisinsgmanager Robert 
Cron, who musthavebelieved thatthere 
wouldbe advertising advantages 让 4&4 
wentnational. In any case, CQLormia was 
dropped permanently from the cover and 
masthead withoutcommentin February， 
1944. 

Itwas thepolicyof4&4to presentprojects 
without any accompanying critical analy- 
Sis. The buildings were allovwed to speak for 
themselves and any explanatory text was 
limited to abriefstatement, usuallybased 
on a description ofthe prosgram and the 
structure Supplied by the architect. 


Buildings were allovwed 
to speak for themselves 
and any explanatory text 
WwWas limited to a brief 
statement. 


Thereasons behind the policy were simple 
enough and did notinclude fear ofoffend- 
ing an advertiser or architect as has been 
Sugsgested from time to time. To be selected 
for presentation,aprojecthad to be one of 
exceptional merit and interest. Not free of 
faults butthe goodqualities had to heavily 


Left: Arts & Architecture, October 1949, Furniture 
Showroom by Charles Eames 

Opposite: Arts& Architecture, June 1949， 
Department Store by Gruen and Krummeck 


A NEWwW SUBURBAN 


outweigh anybad ones. Wherethe reverse 
was true, we did notpublish the building. 
It was dismissed rather than criticized. 
4&4continuedtofind andpublish young 
architects in the 1960s. Frank Gehry (with 
thenpartner Greg Walsh) was firstpub- 
lished in 4&4 and our presentation of a 
Richard Meierbeach house on Fire Island 
in January1964 washis ftrstpublication. 


Frank Gehry was first 
published in 4&4 and 
the presentation of a 
Richard Meier beach 
house on Fire Island in 
January 1904 was his 
firstpublication. 
Andweintroduced Hans Hollein to 
America. Butbythe 1960s 一 despite the 
popularity ofthe Case Study Houses and 


the masgazines influence on the desisn of 
thesingfam dwell 一 only3percent of 


houses,thebread andbutter ofthe small 

0 但 ce, were designed by architects. In resi- 
dential design, developers had won. 

When Itook over from John Entenza in 
1962,the masazinehad apaid circulation 
ofsome 8,500, fewerthan 3,000 ofthem 
professional desigsners, fewer still regis- 
tered architects. VVhen [removed 4&4 
fromlife supportin September 1967, we 
had12,500paid subscribers (including 
300 in the Soviet Union). This compared to 
between 40,000 and 50,000 registered 
architects each for PL4, 4rcjztectural 
Recora, 4rcjnztecturalprur andthe474 
ouxrmal. Little wonderthatthe advertising 
wentto them. 

JIntruth, 4&4 was neveramoney-making 
venture. As FEsther McCoy wrote，“Itwas a 
shoestring operation, as avant-garde masga- 
Zines have always been in the U.S”Iwould 
go further:it was ashoeless operation. My 
years were a constant scramble for money. 
JIn19065, George Dudley, founding dean of 
the UCLASchool ofArchitecture and 
Urban Design and then UCLA chancellor 
Franklin Murphytried without success to 


getthe universitys Board ofRegents to 
adoptthe magazine.Similarly Martin 
Meyerson, dean ofarchitecture at UC 
Berkeley wanted 4&4 but when he was 
named chancellor ofthe university his 
horizons grevw and the idea was abandoned. 
The strugsgle for each issue continued. The 
Weyerhaeuser Family Foundation agreed 
to buythe masgazine in 1907 butchanged its 
mind when upon reflection it decided there 
wouldbeinsufficientreturn on the invest- 
ment. There was much strife caused by 

this decision andthe foundation closed its 
Californian doors. 4&4 soon followed suit. 
A defrosted cryogenized modern move- 
Iment architectfrom the4&4erawouldbe 
dumbfounded by contemporary design. 


The avantgarde in 
architecture has lost its 
way. There's an absence 
ofsocial sisnificance， 
of moral and ethical 
meaning, andmnotjust 
in housing. 


Architecture, which used to be serious 

but fun, is nowseriously silly Innovative 
straight-line, geometrical,rational, less- 
is-more architecture has been replaced by 
novelty by glib, zigzag, crumpled, broken， 
exploded and discontinuous designs, by 
“constructive alienation.” Theres an 
absence ofsocial sisnificance, ofmoral and 
ethical meaning, and notjust in housing. 
But architecture is resilient always on the 
edsge, always in transition and perhaps,just 
maybe, reprinting 4&4 will have a benign 
influence,nudsingthe young away from the 
architectural narcissism evidenttoday and 
backto proportion and civilized sensibili- 
ties. Bring 4rs& 47rcnztectzurebackwith all 
its memories? Hmm. Well, here it is. 
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Arts & Architecture 1945-49 
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Shooting the final scenes of 2001 
in the faux-luxurious bedroom. 


The underfloor lighting made the room uncom- 

fortably hot. Critics and audiences alike argue 

about the meaning of this roomsls it a comfort- 

able cage constructed by the aliens, and 

based on their observations of Earth, or does 

the decor spring from Bowman's hallucinatory 

ideas of what an expensive hotel room shoud 


at 


look like? CS 
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D0 years of deep 
spDace exploration 


A cinematic odyssey into the future of man， 


unequaled in effort and execution 


Inthespringof1964 StanleyKubrick set 
outto make whathe called “theproverbial 
good science fiction movie.”77e WMaKzng oF 
ta1zey KuDricps 2001:4Space Odyssey 
marks the 50th anniversary ofthe moment 
when Stanley andhis co-screen write 
noted futuristArthurC. Clarke, firstsat 
downto brainstorm one ofthe greatest 
landmarks in the history ofcinema. 


Created with the collaboration ofthe 
Kubrick family and Warner Bros.,this 
bookincludes unique concept artworks 
andbehind-the-scenesphotographs, many 
ofthem neverpreviouslypublished.The 
extensive text dravws, also, from direct 


jnterviews with Arthur Clarke, andthe 
principal actors,seniorproduction design- 
ers, and key Special effects experts who 
helped to realizeKubrick's futuristic 
vision. 


Stanley's brother-in-law Jan Harlan 
explains the genesis ofthe 上 Kubrick fami- 
ly latest collaboration with TASCHEN. 
“Piers Bizony had published an essay on 
2001 some years ago 一 asimple paper- 
back 一 butit demonstrated that he is genu- 
inelyknowledsgeable aboutthis flm and 
thethinkingbehind its creation. Other 
partners in the project were, ofcourse， 
essential. From the start in proposing this 
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newbook, and indeed,throusghoutthe 
writing andproduction process, we 
WwWorked very closely with Warner Bros.” 


Ofcourse the 上 Kubrickfamilyhas worked 
with TASCHEN before, as Jan explains. 
“The Stanley 上 Kubrick Archives projectled 
directlyto thenextbook, about Stanley's 
great unrealized project. Taschen called 让 
ta1zley KUDricps Napoleom. T1e Createst 
ovie Never WaadeandIdontthinkthey 
exaggerated. Napoleon is notjustahistori- 
calfisure. His senius and folly,his cha- 
rismaandpoorjudsgment, his brilliance 
hampered by vanity and ego, are elements 
relevantforour leadership today around 
the globe.” 


In2007 下 ubricksuggests thatintelligent 
machines misht also become capable of 
expressing such Napoleonic qualities as 
brilliance, ego and vanity. There is very 
little dialosgue in this epic space film. 
Kubricks ambitious philosophical specu- 
lations are conveyedbyhis unforsgettable 
imasgery. The destinies ofprehistoricman- 
apes are intertwined across millions of 
years with those ofcomputers,humans 
andalien entities whosenature and inten- 
tions arethrillingly ambiguous. So many 
space fiction flms become dated almost as 
Soon as theyaremade. In contrast, 20O71 is 
justas compelling as when it was first 
Screened,especially given the factthat 
NASA spaceprobes have discovered 
countless newplanets in our galaxy.The 
Search for extraterrestrial intellisgence 


Top: New American Library's first hardback 
edition of Clarke's novel, based on the screen- 
play co-written with Kubrick, was published in 
June 1968, two months after the film's initial 
release. 

Left: The Honeywell company designed a brief- 
case for Heywood Floyd. It contains all the 
components of a modern laptop computer: 

a keyboard, a camera, an electronic stylus pen， 
amodem, adigital file storage module, and 
adisplay screen. 
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“Ifintelligence and education 

sufficed, we would be in great 
shape. Unfortunately it is 

our emotion and egocentricity 

that governs final decisions.” 

一 Stanley Kubrick 


人 


中 


Kubrick and Clarke pose for 

publicity photographs inside the 
passenger deck set of the Aries Iunar ferry. Clarke's 
suit is crisply pressed for the occasion, while 
Kubrick's clothes, as usual, are worn carelessly. 
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An experimental photo of Dullea in his space sulit， 
contrasted with the unsuccessful makeup test for a primordial 


human. Kubrick's 2001 is a story of evolution from a “primitive” 
to an“advanced”species. In shedding our fearful and uncertain 


animal origins, and adopting a cool, organized technological 
culture, do we lose as much as we gain? 


js avery real and active science today. 
2001svisual effects established sround- 
breaking standards for excellence. 


“In shedding our 
fearful and uncertain 
animal origins, and 
adopting acool, organ- 
ized technological 
culture, do we lose as 
much as we gain2” 


一 Piers Bizony 


Kubrick andhis crewbuilt, ffom scratch， 
special projectors, automatic animation 
Systems and motorized camera rigs con- 
trolledby banks ofelectronic switches and 
timers. Butsome ofthe grandest effects 
werealso the simplest. Christiane remem- 
bers workings alongsideherhusband on 
earlyexperimentsbackin 1964.“Stanley 
was messing around with paints sus- 
pended in chemicals--and Iwas involved 
inthe artdepartment,too 一 Sometimes 让 
was very Smelly, very uncomfortable, and 
your eyes would run because ofthe fumes. 
Andpeople would say Thisis crazy!” But 
insidetheselittle glass containers,the 
lawsofnature appliedtotheliquids justas 
they applytothe universe as awhole. 


Stanley sawthis,and some ofthe results 
from those firstexperiments are actually 
included, vastly masgnified by the camera， 
asthe exploding galaxies and swirls ofcos- 
mic dustin the final version of2007.” 


Kubrick was renowned as an obsessive 
andrelentlessly hard-working director. 
His lesendary attention to detail certainly 
helps explain why 2007 still looks so crisp 
andbelievabletoday. Butthetypical out- 
siders imasge ofherhusband as aworka- 
holicisnotonethat Christiane under- 
stands“To Stanley andIsupposeto any 
artist working is more likeplaying， 
because whatyou dois also what you enjoy. 
Alwaysthere is enthusiasm, anopenmind 
to limitless possibilities, and then younar- 
IOowit downto what will actually work.” 


Jan says“This ofcourseis what Stanley's 
flnm is all about--limitless possibilities.” 
Jan and Christiane are delightedto share 
the story ofhow 2001: 4Space Odyssey 
was created,both from atechnical stand- 
point and in terms ofthe earlyscripting 
process. The deeper meaning ofthe flnm， 
howeverm is somethingthat Kubrick always 
wantedto lethis audiences explore with- 
outthe guidance ofmere words.As he 
explained in 1968, when thefilm was first 
released, 2007 was "essentiallyanon- 


Above: One of several Mitchell cameras adapt- 
ed to handle two reels of film simultaneously in 
order to accomplish matte work. 


verbal experience”designed "to communi- 
cate more to the subconscious than to the 
intellect.” This book describes, in compel- 
ling detail,how he setoutto achieve this. 
Therestis up to you, the audience. 


2001:4Space Odyssey 
TM &c Turner Entertainment Co. 
(S14) 


Kubrick gives instructions 


through a hatch at the“bottom”of the 
centrifuge, as Dullea and Lockwood 


Prepare for a scene. “HardsAwork shiouldnt 
feel like hardwwofk. 
To Stanlev and LI suppose 
to any artist, it's mnOFe 
like playing;y because what 
tliey do is also what they 
emnjoy.2 -cnistiane kubrick 


The Making ofStanley 上 Kubriclcs 
2001: 4Space Oayssey 


Four volumes contained in amonolith-snaped metal 

case, designed by M/M Paris: 

Volume 1: Film stills 

Volume 2: Behnind the scenes (including new 
interviews with lead actors, Senior 
production designers, and key 
Special-effects experts) 

Volume 3: Facsimile of original screenplay 

Volume 4: Facsimile oforiginal 1965 production notes 

Plusasmall comic Surprise 


ArtEdition No.1-500 


Limited to 250 copies each, all signed by Christiane 
上 Kubrick and with a sigsned print by Brian Sanders， 
delivered in aready to frame passepartout, 60X60 cm 
(23.6X23.6 in.) 


尼 xDioration lea1mmz 12oving dowm moom PitramzD (ArtEd.A) 
Revoving camera amd comtrolpanmel (ArtEd.DB) 


$1.500 |E1.000|&900 


Collectors Edition No.501-1,.500 


Limited to 1000 copies, all signed by Christiane 
下 ubrick 


$750|e500|&450 
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The Making of Stanley Kubrick's 
2001:A Space Odyssey 

Piers Bizony 

Hardcovem 4 vols. in slipcase, 1384 pp. 


“Robert was fungiogkvorKs 
with 一 game for anything 一 坊 、 
full ofexuberance and 
frivolity”- veerew 
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b's cemple 且 SSEhbools part 2, repra 上 directly from the 
riginal sketchbooKs:The early years - from YuUm Yum Book to Snatch， 
nd DespqaFr 


Somewhat avant-sarde at 
jithe time and decidedmnotilos 


Never seen photos of Robert Crumb 
by Harry Benson 


A brief Interview by Reuel Golden 


Where weretheyshot and howlong did 
youspend with Crumb2 

上 碟 magazineheard aboutanup andcom- 
jing artistnamed 有 上. Crumb who was get- 
tingalotofattention as people weretalle 
ingabout somethingcalled Zap Comzzx, so 
they assigned meto followhim around for 
several daysin New Yorkin 19608.Iphoto- 
sraphed him in his apartment downtown， 
rodethe subway with him, metseveral of 
his friends sitting on the steps outside his 
apartment,justhangingout. He found 
nothingtoo outrageous andwashavinga 


Each bookin the setcontains 224 pages， 
foratotal of1,344 pasges ofprime Crumb 
位 om the artists most prolific, early period. 
The setincludesahandwritten introduc- 
tion, manypasges oforiginal color works， 
and50redrawn imasges distinctly different 
from the original works. Each setin this 
1000-copylimited edition also includes a 
sisned, authenticated color artprint ofthe 
Crumb original Cuwrvs/ sexy Crighb. 

(Note: Benson's photos are not featured in this setJ) 


Robert Crumb. Sketchbooks 1964-1982 
Hardcovemn 6 vols. in slipcase with print 
in portfolio, 1,344 pp. 

$1000 /1E750/& 650 


sreattime. Remember itwas the 1900'S 
andhe wasyoung with a great sense of 
humor 一 perhaps 25 atthe time. 


Whatwashelike as asubject2 

Robert was fun to work with 一 5ame for 
anything-full ofexuberance and frivolity， 
yetIcould tell he was very serious about 
his work.Iwas abitolder buthe didnt 
hold that against mel 


Whywerethephotos neverpublished 
andhow didyou feel aboutit2 


QLCGrxunw 一 


Whenthe Zimasgazineeditors sawthe 
flm and sawexamples ofhis workthey 
foundthat Roberts artwas Somewhat 
avant- gardeatthetime 一 humorous,satiri- 
cal drawings with nalkedpeoplehere and 
there 一 and decidednottorun the story.The 
editors initial reaction was that Crumb was 
notatypical Zisubject.OfcourseIwas 
disappointed becausethere are several pho- 
tos fromthetakethatIparticularlylike， 
which Ithinkreallyhavethefeelofthe 60's， 
butwhatcanyoudoy" You gotothenext 
assigsnmentandhope forthe best. 


“There is just 

one Word 

that describes 
Annie Leibovitz... 
WOWVI WANITYRI 
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By the early 1980s, Steve Martin 
was probably the most celebrated 


stand-up comic in America. He was well known for his 
appearances on television, particularly on Saturday 
Night Live, and his stage performances took place in 
arenas filled with thousands of fans. He was a se|f- 
described “wild and crazy guy”who would become 
an award-winning writer actor and musician. In 1981， 
he had just completed his first dramatic film role in 
the musical Pennmies from Heaven. Martin had learned 
to tap dance for the film and Leibovitz decided to 
photograph him in a tuxedo for the cover of Rolling 
Stone. Martin was an avid art collector and had just 
acdquired a black-and-white Franz Kline painting 

that he showed her. She had him painted in brush- 
Strokes to match. 


Steve Martin, Beverly Hills, California, 1981 


George Clooney is a movie stan, 


film director producen screenwriter and human-rights 
activist. In 2005, he wrote, directed, and performed in 
Gooad Night and Gooa Luck, a film about the broadcast 
journalist Edward R.Murrow's public stand against the 
red-baiting tactics of Senator Joseph McCarthy in the 
1950s. He also starred'in Syriana, afilm about a CIA 
agent in the Middle East Clooney received Academy 
Award nominations for Best Director and Best Original 
Screenplay for Good Night and Good Luck. He won the 
Academy Award for Best Supperting Actor for Syrianat. 
Also in 2005, Clooney was ranked number one on 

TV Guide's list of the 50 Sexiest Stars of All Time. 


George Clooney Universal City, California, 2005 


Michael Jordan is pretty much 
unanimously acknowledged 

to be the greatest basketball player of all time. 
Beyond that, a poll of sports writers and athletes 
lists him as the greatest athlete in any sport in 
the twentieth century, at least in North America. 
He is ranked ahead of Babe Ruth and Muhammad 
Ali. Jordan was drafted by the Chicago Bulls in 
1984 and given jersey number 23. AlImost imme- 
diately, he dazzled fans with his speed, artistry， 
and phenomenal skill. His gravity-defying leaps 
and grace under pressure made him a folk hero. 
Michael Jordan, New York City, 1991 


Lady Gaga, formerly 

Stefani Germanotta 

from the Upper West Side of Manhattan, had 
become the world's biggest pop star by 2011， 
when she recorded a jazz version of “The Lady 

ls a Tramp”with Tony Bennett. In the music video 
forthe song, she gives a playful, witty perfor- 
mance that evokes classical female jazz singers. 
Lady Gaga, New York City, 2011 


Scarlett Johansson grew up in 
New York City and made her first film 


in 1994, when she was nine. In 2003, she took on her 
first roles as an adult: she played the maid who sat for 
the Vermeer painting in Ginm with a Pear Earring and 
the young woman who became involved in a tentative 
relationship with the much olden jaded Bill Murray in 
a Tokyo hotel in Sofia Coppola's Lostin Translation. 


Scarlett Johansson, Chateau Marmont, Los Angeles， 
2004 
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Dan Aykroyd and John Belushi 
began performing informally 
as the Blues Brothers when they were in the cast 


of the television comedy show Saturaay Night Live. 


They debuted in character on the show in 1978， 
soon formed an actual band, began performing 
live, and recorded an album, Briefcase Fujlj of 
Blues. In 1980, The Blues Brothers film was releas- 
ed. The film and the accompanying soundtrack 
album were hits and spawned sequels even after 
Belushi's death of a drug overdose in 1982. 


The Blues Brothers, Hollywood, California, 1979 


In the late spring of 1991， 
Demi Moore and Bruce Willis 


were expecting their second child. Moore had a 
movie coming out soon and Leibovitz photo- 
graphed her for the cover of Vanijty Fair She was 
seven months pregnant by the time of the shoot. 
Leibovitz made some close-ups and several full- 
length portraits with a green satin robe that had 
been chosen to camouflage the pregnancy. She 
had made private photographs of Moore's first 
pregnancy for her and Willis in 1988, and at the 
end of the Vanijty Fair session she shot some 
fully nude pictures that were intended for them. 
When Leibovitz got back to New York and looked 
at the proofs, she realized that the nude photo- 
graph was the best cover Moore agreed. 


Demi Moore, Culver City, California, 1991 


For most of his life, Dennis Hopper 
represented the drug-fueled counter- 


cultural ethos of the 1960s. His public characten 
which didn't appearto bemuch different than the 
private one at times, Was established in Eosy Rioer 
(1969), the motorcycle road movie that Hopper 
directed and starred in with Peter Fonda. 
Christopher Walken has also specialized in un- 
stable characters. He won the Academy Award for 
Best Supporting Actor in 1979 for his performance 
in Michael Cimino's The Deer Hunter He and 
Hopper play a scene written by Quentin Tarantino 
in True Romance (1993) that has become a cult 
favorite for connoisseurs of twisted, over-the-top 
characterization. 


Dennis Hopper and Christopher Walken, Chateau 
Marmont, Los Angeles, 1995 


“Itlooks like my healthier prother. 
It was her idea to take a Rodin sculpture 
pose butmake it contemporary.” 


一 Sylvester Stallone 


During the 1980s, Michael Jackson 
became the most famous 

entertainer in the world. In 1982 he released 
his sixth solo album, Thmhhen which is stil 

the world's all-time bestselling record. The 
video made forthe title track is widely con- 
sidered to be the most influential pop-music 
video ever made. 

Michael Jackson, Los Angeles, 1989 


Sylvester Stallone is the quintes- 
sential action hero, most notably 
in his portrayals of the inspirational boxer Rocky 
Balboa and the lionhearted rogue soldier John 
Rambo. Stallone created the Rocky character for 
a Screenplay he wrote when he was a struggling 
writeractor in Hollywood, insisting, against 
great odds, that he play the lead himself. Rocky 
Was nominated for ten Academy Awards in 1977. 
lt won Best Picture and Best Director and Stallone 
became an immediate star. He is an art collector 
with a special interest in Rodin. 

Sylvester Stallone, Los Angeles, 1993 


Portraits ofour Time 


An interview with Annie Leibovitz 


Did reproducingsyour pictures in such 
large sizes presentanyproblems for you? 


TI was used to seeingthe pictures in intimate 
formats--20.3X25.4cm (8Xx10in.) or 
27.9X36.6cm (1xl4in.)--butIhadmade 
larseprintsbefore. The firsttimeIdid 
reallybigprints 一 which was onlypossible 
because we worked disitally 一 was for my 


“Women ” show atthe Corcoran Gallery in 
Washington,D.C.,in 1999.[Ihad seen Chuck 
Close's verylarse prints 一 Self-portraits 一 
theyearbefore atthe Museum ofModern 
Art.Heputfour Iris prints together. Close's 
printer was David Adamson,in Washington,， 
andIwentto David and askedhim to create 
prints for me. For the Corcoran shovw, we 
blew up aphotosraph ofmy mother and 
Patti Smith.These simple portraits became 
Sort ofvisual suideposts forthe show. When 
Benedikt Taschen wrote me aletter about 
doingaSumo book, itseemed like anatural 
progression. 


Were there any curatorial surprises 
when you started workings on the book> 


Notwhen Istarted, but whathappened was 
thattheprocessendedup takingplace over 


afairlylongperiod oftime. When Irealized 
that we weren'tsgoingto make the first 
deadline for gettingthe book out, Iletit st 
for awhile and when Ilooked atitagain, 工 
realizedthatitneededmore work.Ihad 
thoushtinitiallythat LIjusthad to imasgine 
what photographs looked good big. Itwas 
more complicated than that. The firstideas 
TIhad wereput aside, althoush there are 
remnants ofthem. 

Mybooks areusually arranged chronolosi- 
cally There is moreearly workin the 
besginning ofthis bookthan later but Itried 
to throv offthe idea ofchronology.Ididnt 
want anyone to look atthe book and callita 
retrospective. That was important to me. 
Whenyouputso many ofmy pictures 
together you canthelp but say Oh, is that 
her greatest work? Butthis is not aretro- 
spective. Itis a kind ofpotpourri.Aroller 


coaster. As you go through it you forget 
whatyousaw in thebesginning. Youre in 
another placetoward the end. 
IhadthoushtthatIwouldputalotofpho- 
tosgraphs in this bookthat might not other- 
wisebeused in abook. As itevolved, 工 
found myselfsgoingbackto some more pop- 
uarphotosraphs that seemed to be nice to 
have as statements. The book is very per- 
sonal,butthenarrative is told throush pop- 
ularculture. There are no pictures offam- 
jlyor friends. 
Thenature ofmywork changes constantly. 
TIwas finishingup aproject called 
“Pilsrimasge” abook and exhibition which 
include still lifes. Ifound myselfputting in 
some ofthese still lifes, which in mymind 
areportraits ofpeople who are gone.Iput 
inaphotosraph ofthe TVthatElvis tooka 
shot atin his house in Palm Springs and a 
pase from Emily Dickinsons herbarium. 
Itsnotreallyabook. Itsits on a stand. You 
canfindaphotograph thatyoucare about 
andleavethebookopentothat and sortof 
dwell on it There was alot ofdiscussion 
with Frank Goerhardt theproduction 
managen aboutpaper. He would say, oh， 
whenit sits there,you don't setthe glare 
with this orthatpaper.Ididntrealize at 
firstwhy that was important. 
Its hard to design abookthatis notreallya 
book. Everyone who workedon this built 进 
asabook while tryingto understand it as an 
installation. [mnot sure We Succeeded 
completely, but we tried. This is notabook 
thatyoure goingsto putin your ]ap. Your 
goingto look atitifrom a distance. One pic- 
tureitatatime. Itsnice to gothrousgh itin 
sedqduence, turningthepasges,butIdont 
know how many times anyone will do that. 
The supplementbookthat comes with the 
big bookis essential. It allows youto 
duicklysee whatthepictures are and then 
you can turn to whatyou want. 


Opposite top: Annie Leibovitz checking the 
first bound copy in her studio with TASCHEN'S 
production director Frank Goerhardt, January 
2014. 

Opposite bottom: Gallery art prints are being 
used to match the printed sheets. 

Top: Stacks of printed pages at Passavia 
Printers, Passau, Germany 

Right: Marc Newson collaborated with the 
ltalian company ALU, of the famous Manfrotto 
tripod dynasty, on the construction of the book 
stand. 


Youve said thatyouthoushtthatone 
ofthe major themes ofthebookis 
“performance.” 


Havingyourphotograph taken involves a 
performance,portraits particularly. The 
photosgrapherprovides the subjects with a 
stage 一 butthenthey have to project You 
aretaking areal picture in real timeno 
matterhovw conceptual itis. There is areal- 
ityintheperformance. 

Mybacksround as aphotosgrapher is as an 
observer. TFTm aterrible director. The per- 
formers [havethe mostrapport with are 
comedians, who malke up avery Special 
sroup. Theyre sortoflike manic depres- 
sives.Isympathize with them. They are 
usuallyalso veryintelligent. For me, the 
classicphotosgraph ofacomedian is Charlie 
Chaplin justleaning. Thatis such an 
extraordinarily funny picture. Its as per- 
fectaphotograph asyou could everhave of 
acomedian. Chaplin came from silent 
films. The challengeforaphotogsrapher is 
to create avisuallyfunny picture without 让 
being stupid. Its difficult to talke a fanny 
picture. 


You are known, particularly bymasgsazine 
editors, as amaster ofthe group photo- 
graph. What special challenges come 
with a sroup> 


Group photographs make greatimages his- 
torically when they make sense, butsome- 
times the groups areputtosgether forno 
particularly good reason. Thephotosgraph 
ofthe American patrons ofthe Tate 
Imuseum was achallenge. Itruns over sev- 
eral pages in this book. There are over sev- 
entypeople 们 omthe artworld in thepic- 
ture, sitting on bleachers setup outside， 
before abenefit dinner. Thephotosraph 
that was finallypublished was taken before 
the "real”photograph was made.Iwasin a 
state about not wanting to take group pic- 
tures anymore because Ithoughtthey were 
anti-portrait or anti-photograph. WhenTI 
sotbackto the studio and started looking at 
thepictures, Isawthatthepictures that 
weretaken before we actually started to 
take the picture were the pictures. People 
were chatting with one another ortalking 
on their cell phones, one person was taking 
apbicture ofsomeone else, other people 
were Smoking and staringinto Space ortry- 
ingto figure outwhat Iwas doing. That 
became the picture. 
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“kor Ai the most important 
attribute ofthe artist's 
existence Would be reason， 
Which had failedto jilluminate 
anything in the China of 

his youth.”-uwisies 
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APOUORTRAIL OFAIL WEIWEIT 


Excerpt by Uli Sigg 


Its become less ofa challengeto track 
down Ai Weiweithese days. He almostper- 
petuallyresides in his studio, ever since his 
passport was unlawfully confiscated after 
his release from custody in June 2011. 和 A 
man knowntojetaroundthe world a few 
times ayear, who was finally getting in 
overdose whathe would have deserved long 
ago: worldwide acclaim, intervievws, invita- 
tions to exhibit, to realize projects, to teach,， 
to clutter China and otherparts ofthe 
world with buildings,to spend time with 
established dignitaries and so on. 


“Painting provided an escape 
位 om the Chinese variant of 
communism, which presented 
itselfto Ai as a disaster.” 


Nowthis world comes to his studio. Here 
heplans and curates his exhibitions， 
desisgns masgazine covers, twitters, and 
holds court with as much presence in the 
global media as ever before. What kind of 
personality keepsall this running? 

Part ofthe answer can be extracted from 
the artists biography. Inthe 1950s the writ- 
ings ofhis father afamouspoet hadlanded 
the family in exile to China's inhospitable 
Northwest In 1975 theyreturnedto 
Beijing, where theyoung Aitookup studies 
atthefilm academy,onlyto quitsoon after- 
wards, frustrated by the quixotic ideals 
conveyedthere. In 1981 he followed his 
girlfriend to the United States,ajourney 


Pages 94-95: Pillar through RPRouna Table， 
2004-2005 

Opposite: Dropping a Han Dynasty Urn, 1995 
Top left and right: Urn, 2004 (production views) 
Right: Coca-Cola Vase, 2008 
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which the twenty-three-year-oldembarked 
on as aself-declared “postimpressionist” 
painter: he had been profoundly impacted 
after chancing upon a Van Gogh mono- 
sraph andabook about impressionism 一 
while, by contrast hehad thrown outa 
monograph on the concoctions of Jasper 
Johns. Painting provided Ai with an escape 
位 om the Chinese variant ofcommunism， 
which presented itselfto him as aperennial 
disaster. For incomprehensible reasons， 


his father had been labeled a dissident 
“Tightist” and thus an enemy ofthe state. 
Like major and even veryminor decisions 
in Chinese everydaylife,thejudsment 
defied any attemptatunderstanding based 
on reason or human sentiment, 


Discovering Duchamp 

Ashort stayin 1982 atthe Parson's School 
of Desisn in New York City gave Ai his first 
exposure to the concepts ofDuchamp and 
Warhol, which he devoured in one sitting 
while observinghis fellowAmerican stu- 
dents as theypainted away wildly focused 
on the whatand completelybypassingsthe 
why-thevery central question thatwould 
accompanyAi from then on:whyshould 
one express oneselfas an artist? He subse- 
duentlymade up his mind to leave painting， 
on in his words, astudio full ofpictures 
nobody wanted, and to turn from the two- 
dimensional, fnite artwork toward the 


ever-expanding universe ofconceptual art 
For Ai,the most important attribute ofthe 
artists existence wouldhenceforth be rea- 
son, which had failed to illuminate any- 
thing in the cultural-revolutionary China of 
his youth. His discovery of Duchamp had 
buried thepostimpressionist, and in 


“American students painted 
away wildly focused on the 
what and completely bypassing 
the why 一 the very central ques- 
tion that would accompany Ai 
from then on: why should one 
express oneselfas an artist2” 


Duchamp's ideas aboutthe artists exist- 

ence asamindset, as alifestyle,Aifound 

his identity. 

He decided to return to China in 1993， firsthe livedin his fathers house, where he 

prompted byhis father's serious illness.At considered himselfa mere suesb andnota 
particularlyrespectable one atthat, with 
notathingto showforallthe years spentin 
the US-noelegant diploma,noteven a 
halfdecent artcareer. So he keptalow pro- 


“In Duchamp's ideas about 
the artist's existence as a 
mindset alifestyle, Ai found 
his identity.” 


file,limitinghis expression to thepublish- 
ing ofthree books about Western and 
experimental Chinese ant. 

His now famous Farm PDymrasty CT witm 
Coca-Cola ZLogo from 1994,thephoto 
Work DroppIig a_Eamn Dynasty CC from 
1995,even his first compositions made of 
deconstructed furniture 们 om 1996 onward 
一 he didn'tresgard any ofit as art. He consid- 
ered them mere diversions. Itwasmntuntil 
1999 that he again faced the challengeto 
produce art accordingto his own defini- 
tion 一 after beinsnominated by Harald 
Szeemannto appear in the Venice Biennale 
ofthatyear. 


Cross-cultural ambigsuity 

Seen throush Western eyes, the gestures of 
AiSs work consistenttyproduce ambisguity. 
Thehardwarebears mainly Chinese con- 
notations, while we are leftto somehovw 
imaginethe software. We sense apersonal- 
ity with averyclear idea ofwhat artis and 
isnt and what is needed to grasp or com- 
poseathingandthen move 直 位 om one 
spDhere into another. But what constitutes 


Top: Survejillance Camera, 2010, marble 

Left: Each chapter opener featiures a cut-out 
page by Ai Weiwei specially produced for the 
new TASCHEN monograph 

Opposite: Grapes, 2010, 40 wooden stools 
from the Qing dynasty 


“We sense apersonality with a very 
clear idea ofwhat artis and isn't， 
and what is needed to grasp or com- 
poseathing and then move 让 from 
one Sphere into another.”-wse 
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this veryclear idearemains, elusive, when 
welackthe contextual knowledse of 
Chinesethousghts andthings. Is acubic 
meter oftea (4 7bmn of7ea 2006) the same 
onboth sides ofthe world? Ofcourse not: 
“to drink a cup oftea” is aeuphemism often 
usedbythe Chinesepolice when summon- 
jingpeopleto preliminary interrogations，. 
Another specific strength inherent in 
Chinese culture, and essential to Ais art,， 

is the capacity to fuse contradictions into 
one single proposition. To putit simply: 
while in a Western mind, according to ouUT 
Cartesian binary logic, athingis either this 
orthat inaChinesemindthatsamething 
maywellbethis and that atthe same time. 
Take faztewasn (1995-2000) as an exam- 
ple: 132 Neolithic vases, each one abeauti- 
fl piece ofartand arelic,butone fourth 
ofthem completely covered or destroyed by 
white industrial paint. 

The work fuses two contradictorypara- 
digms ofart creation: the Western paradigm 
of“avant-garde”art which means aradical 
destruction oftradition,breaking with the 
pastto create space forentirelynewthinlc- 
ing; andthe classic Chinese paradigm of 
respectfortradition andtherefore of art 
creation as an evolving continuum drawing 
位 om the wealth ofChinese culture. 


Implicit risk 

Ais Documenta piece CFazrytcale,2007) 
also revealed an artistic strategythat was to 
shapehis work increasingly. His own great- 
eststrength,the artistsays, is“to puthim- 


“Another specific strength 
inherent in Chinese culture， 
and essential to Aigs art is the 
capacity to fuse contradictions 
into one single proposition.” 


selfin an awkward situation” 一 thats howa 
contradiction can arise which then calls 
forresolution or atleast control. But this 
process of saining control mustn't be easily 
managed. His artmustalways also imply 
thepossibilityofa major mishap,orelse 

Ai doesn'tfeel suffciently challenged. Take 
Zuzrytale:how doyouturntheideaofintro- 
ducing1001 Chinese to arealityentirely 
different from their own into a work of art2 
Theprojectposed innumerable losgistical 
diffculties, such as selectingpopulation 
Samples, securing passports, visas, travel 
andhousing arrangements, and so on. 
Frasments ofthisrisk-inclined strategy are 
also recognizable in the intensive research 
actions Surroundingstheearthqualke in 
Sichuan (among others, Rermze77zprarzce， 
2008-ongoing) and in the large-scale instal- 
lation SzmjowerSeeds atthe Tate Modern. 
These works sharethemobilization ofmas- 
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Sivepersonnel resources acrossthe entire 
Peoples Republic within the shortest of 
time 位 ames, always ambitious, and utterly 
jinconceivable withoutthe Internet. 

It will hardly be controversial to say that 
every other artistwouldhave rejected the 
Tate Moderns January 2010 requestto 


“His artmust always also 
imply the possibility ofa major 
mishap, or else Ai doesnt 
feel sufficiently challenged.” 


stageashowinthe giant Turbine Hall,not 
in 2012, as originally scheduled, but much 
earlier in October ofthe sameyear. IfAi 
wanted to undertake thephysical realiza- 
tion ofone ofthe mostprestigious and 
therefore riskiestengagements in the art 
world, then transport from China and 
installingthe work wouldtake three 
months. Which left Ai with sixmonths, 
counting from January 2010, to develop an 
idea, drawup aconcept andproducethe 
piece! So athousand sixhundred workers 
werehired to do the molding,painting, frr- 
ing, and glazing ofmore than 100 million 
Sunflower Seeds. 


Ablackjack spirit 

So where did Ai Weiwei setthis outsize 
appetite for hazard and uncertainty which 
drives him to launch such major projects 
whosebasic conceptmakes them virtually 
incalculabley Itis an aspectofhis inner 
sambler 一 ano less essential partofAis 
personality than his rationalism 一 which 
alsohad madehim leaveforthe US with 
thirty US dollars in his pocket. Backin the 
1980s, alimousine sent from an Atlantic 
City casino drove up to the basement 
entrance ofhis and his colleagsues' shared 
abode every weekend. Aihad made a veri- 
tablename forhimselfthere as aplayer of 
blackjack. The savvy gambler embraces 
certain routines: to enjoy getting himself 
into aprocess whose outcome is deter- 
minedto beuncertain; to be dead serious 
aboutplayingthe game while knowing that 
its only a game; and to be always avware of 
himselfso thathe will never overplayhis 
hand. Tothis day nothing and no onehas 
been able to break Ais cool. 


Left: Circle of Animals, 2010, bronze, 12 pieces 
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THE BLACK PEARL 一 - 
STUDIO ROLF.FR 
AND ZECC ARCHITECTS 


Therenovation ofthis once crumblingstown house in Rotterdam is immediately notable for its 

nevw deep black facade. Dutch designer Rolf Brugsgink soughtto give an impression ofa“shadow” -ae- 

ofthe original fronting with his paintwork, while adding a few new windows .The interior 

plan was completely changed, with the original small rooms replacedby a continuous workingy/ 一 
livingspace over four floors, connected, in the architects' words,by”“voids, larse stairwells， 

and long sishtlines.”All redundantbanisters, railings, and doors were removed, causing ahigh 

desree ofspatial abstraction:“Floors, walls, stairs, and ceilingsblendtogether and seem to recall S 

an 了 Escher-like' impossibility”A greenhouse andhottub were installed on theroof 


IOUSE 77 
JOSE CADILHE 


The stainless-steel shutters ofthis house in Povoa de Varzim, Portugal 
areperforated with siglas poveiras, alocal “proto-writing”system, tradi- 
tionallyused for communication orto markpersonal belongings or fish- 
ingequipment. The symbols deployed were hereditary and often used for 
Several generations. With this street-facing facade,the architectenvis- 
agedHouse77 "sharingsome ofthe citys memories.” 
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OLSON KUNDIG ARCHITECTS 


“ 八 compact low-maintenance, virtually indestructible building”was the 
clearly-definedbriefforthis fishing cabin on the Olympic peninsula， 
Washingston. Raised on four steel stilts because ofoccasional flooding in the 
area, the structure can be entirely sealed against the elements with its sliding 
steel shutters. PEntry dining, and kitchen areas arelocated on the lower floor， 
with asleeping loft above. 
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BEETLE'S HOUSE 
TERUNOBU FUJIMORI 


This fairytale-like teahouse structure was ashowpiece ofthe 
exhibition “1:] Architects Build Small Spaces”",held atthe 
Victoria & Albert Museum in London in 2010. For this exhibi- 
tion,the museum invited 19 architects to submit proposals for 
small structures that examine notions ofrefuse and retreat. 
Visitors couldreach this teahouse,built out ofcharred timber， 
viaaladder andfrom itsurveythe surrounding galleries. 


PILLAR HOUSE 
SUZUKO YAMADA ARCHITECTS 


“Pillar House”was firstpresented as aminiature model for 
the'“Arts & Life:AHousinsforLiving”competition, held in 
September 2011 bythe Tolkyo Metropolitan Art Museum. 
Visitingthe Tohoku resgion of.Japan, which was hard-hitby 
the201learthquake and tsunami, architect Suzuko Yamada 
notedthatold houses generallyhavealarsepillarattheir 
center. For hen this pillar "symbolized atraditional and 
familiar centerpiece in old Japanese homes, one which I 
could see continuing in its role to provide support for the 
Japanese house oftomorrow. However instead ofone cen- 
tral pillar TIimasgined several in one house, creating a space 
ofopenness, yet providing shelter to thefamily living inti- 
mately among them.” 


SMALL 


ARCHITECTURE NOW! 


Small Architecture Nowl! 
Philip Jodidio 

Hardcovem 416 pp. 
$59.99 /有 39.99 /有 34.99 


blgs Pang 
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Chateau 


Annie's gang comes out to celebrate 
at the legendary hotel which was the setting 
of many of her portraits 


1 David Hockney, Udo Kier 2. Dian Hanson, Matt Groening 
3. Benedikt Taschen and Annie Leibovitz 4. Kelly Lynch, Andre 
Balazs and Mario Testino 5. Melanie Griffith 6. Quincy Jones 
and Annie Leibovitz 7. Leon Max and Edward Menicheschi 
8. Annie Leibovitz and Graydon Carter 9. Terry Richardson 
10. Lawrence Schiller 11. Michael Richards 12. Mario Testino and 
Annie Leibovitz 13. Sylvester Stallone and Annie Leibovitz 
14. Annie Leibovitz and Lauren Taschen 15. Linda Perry and Sara 
Gilbert 16. Charlotte, BenedKtand Lauren Taschen with Annie 
Leibovitz 发 一 
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You canfind .时 TASCHEN N 
our Storesim ， 
Amsterdam 
Berlin 
Beverly Hills 
Brussels 
Cologne 
Copenhagen 
Hamburg 
Hollywood 
London 
Miami 

Milan (Fall) 
New York 
Paris 


Agsenius stroke of art 
meets coOmamerce.” 


一 944 Magazine, Miami 


Shop online @ taschencom and check for 
book signings and our biannual warehouse sale 


Leica M Monochrom, available in black chrome finish. 


NEW: LEICA M MONOCHROM 
The fascination of digital black and white photography. 


The fascination of black and white photography is more alive today than ever before. Time fora camera that finally 
makes it possible to create authentic monochrome photography in digital form: the Leica M Monochrom is the first 
digital 35mm camera developed exclusively for shooting in black and white. lts full-format sensor works without 
colourfilters and thus delivers true" black and white images with unrivalled sharpness and dynamic range. This 
makes the M Monochrom the perfect tool forfine-art photographers and all lovers of black and white photography. 


Discover the fascination of the Leica M Monochrom at www.m-monochrom.leica-camera.com 


www.leica-camera.com 
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Mediterranean Sea. 

“Gamma" men in training. 

The diver emerging from the water 

is wearing a Panerai compass on his wrist.， 


HISTORYANDHEROES. 


RADIOMIR 1934O 3 DAYS (REF. S14) 户 和 人 八 | 巨 记 人 | 


AVAILABLE IN STEEL AND RED GOLD LABORATORIO DI IDEE. 


Exclusively at Panerai boutiques and select authorized watch specialists. 


